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V i r g i n i a  Hymes 
w i t h  Hazel Suppah 

This  paper  is i n  t h r e e  p a r t s .  The f i r s t  p a r t  i s  t h e  t e x t ,  

p r e sen t ed  a s  v e r s e  on t h e  b a s i s  of t h e  a n a l y s i s  which i s  d i s cus sed  

i n  t h e  second p a r t  and p re sen t ed  i n  d e t a i l  f o r  t h i s  s p e c i f i c  t e x t  i n  

t h e  t h i r d  p a r t .  The page numbering of t he  t e x t  is  i n  lower ca se  Roman 

numerals ;  the  f i n a l  two p a r t s  a r e  numbered consecu t ive ly  i n  Arab i c  

numerals .  

I n  t h e  p r e s e n t a t i o n  of t h e  t e x t , s t a n z a s  a r e  i n d i c a t e d  by upper- 

c a s e  l e t t e r s  of t he  a lphabe t  and v e r s e s  a r e  i n d i c a t e d  by numbers i n  

pa ren these s .  I n  t he  t a b l e  of c o n t e n t s  which precedes  t h e  s t o r y  p rope r  

Stanzas  a r e  l a b e l l e d  w i th  t h e i r  a p p r o p r i a t e  l e t t e r  but  v e r s e s  w i t h i n  

a  s t a n z a  a r e  no t  numbered; each is  summarized i n  a  l i n e .  At t h e  beginning 

of t h e  t a b l e  of c o n t e n t s  each of  t h e  two a c t s  i s  summarized. I n  t h e  

t a b l e  i t s e l f  each s cene  is summarized be fo re  t h e  i n d i v i d u a l  s t a n z a s  a r e  

p r e sen t ed .  A  t a b l e  of c o n t e n t s  such a s  t h i s  is  h e l p f u l  t o  r eade r s  who 

a r e  no t  f a m i l i a r  w i th  t h e  myths of t he  a r e a ,  but  more impor t an t ly  

perhaps i t  s e r v e s  a s  a  check t h a t  t h e  d i v i s i o n s  i n t o  v e r s e s  and s t a n z a s ,  

made p a r t l y  on t he  b a s i s  of l i n g u i s t i c  f e a t u r e s ,  do i n  f a c t  f i t  t h e  

s t o r y  l i n e  of the  myth.Being a b l e  t o  make such a  t a b l e  of  c o n t e n t s  is  an 

e s s e n t i a l  p a r t  of t he  method of a n a l y s i s  be ing  used i n  t h i s  pape r ;  be ing  

a b l e  t o  s t a t e  the  l i n g u i s t i c  and r h e t o r i c a l  j a s t i f i c a t i o n s  f o r  t h e  d i v i s i o n  

i n t o  ve r se s .  s t a n z a s ,  s cenes  and a c t s  ( p a r t  t h r e e  of t he  pape r )  is an- 

o t h e r  e s s e n t i a l  p a r t  of t he  method. 
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Act I - -i- 

BASKET-%OMAN AND RAVEN'S CHILDREN* 

ACT I. 

Raven, r e t u r n i n g  each day from d igg ing  r o o t s ,  a sks  h e r  c h i l d r e n  t o  

f e t c h  h e r  wa te r .  A f t e r  they have i gno red  h e r  r e q u e s t  f o r  f i v e  days ,  

she  f l i e s  away a s  a  raven.  L e f t  a lone ,  t h e  c h i l d r e n  wander c ry ing  

and a r e  cap tu red  by Basket-Woman. 

ACT. 

Trapped i n  Basket-Woman's b a s k e t ,  t h e  c h i l d r e n  make and pu t  i n t o  

e f f e c t  a  p l an .  They e scape  a s  she  is  c a r r y i n g  them home t o  feed 

t o  h e r  own c h i l d r e n .  Discover ing they a r e  gone, she  pu r sues  them 

t o  where Crane has  he lped  them a c r o s s  t he  r i v e r .  H i s  adv i ce  t o  

h e r  a s  t o  how t o  c r o s s  l e a d s  t o  h e r  drowning. 

*This myth was n a r r a t e d  f o r  tape-recording by Hazel Suppah a t  

Warm Spr ings ,  Oregon i n  J u l y ,  1979. I t  was t r a n s c r i b e d  and t r a n s l a t e d  

by V i r g i n i a  Hymes w i th  t h e  a s s i s t a n c e  of Mrs. Suppah. M r s .  

Suppah gave no t i t l e  t o  t he  s t o r y .  The ve r se  a n a l y s i s  was done by 

V i r g i n i a  Bymes. Thanks a r e  g iven  t o  Mrs. Suppah f o r  a l l  she  has  done 

i n  t he  y e a r s  t h a t  s h e  has  been my t eache r  of  Warm Spr ings  Sahap t in ,  

l i n g u i s t i c  c o l l a b o r a t o r  and f r i e n d .  Thanks a r e  a l s o  due t o  my husband 

f o r  va luab l e  sugges t i ons  and f o r  t h e  method of a n a l y s i s  used h e r e ;  and 

t o  t he  members of ny c l a s s  i n  Nat ive  American languages  and of  Dan Ben 

Amos' seminar on Ora l  N a r r a t i v e  who heard  e a r l i e r  v e r s i o n s  of t h i s  a n a l y s i s  

and t r a n s l a t i o n  an6 o f f e r e d  h e l p f u l  sugges t i ons .  F i n a l l y  I thank my 

o t h e r  t e a c h e r s  a t  Warn Sp r ings .  

I n t r o d u c t i o n  

S t anza  A - Raven and he r  c h i l d r e n  a r e  l i v i n g  t h e r e ,  

Scene 1 Five  t imes  she  a sks  f o r  water  and is r e f u s e d  

S t anza  B.- Raven goes ,c l imbing,  t o  d i g  w i ld  onions .  

She r e t u r n s  and b r i n g s  them t o  h e r  dwel l ing .  

She a sks  he r  daughter  f o r  wa te r  i n  va in  

She a sks  h e r  son f o r  wa te r  i n  v a i n .  

She g e t s  h e r  own water .  

S t anza  C. Raven goes  next  day f o r  r o o t s .  

She r e t u r n s .  

She a s k s  f o r  wa te r  and is re fused .  

S t anza  D. 2aven goes f o r  r o o t s ,  t he  t h i r d  time. 

She r e t u r n s  and is r e f u s e d ,  

She t h r e a t e n s  t o  Inzve h-r c h i l d r e n ,  

S t anza  5, 2aven goes t he  f o u r t n  t l n e .  

She r e t u r n s .  

She makes a  vain  t h r e a t  t o  i e a v e  and is  igno red  by the piayinp; 

c h d d r e n .  

S t anza  F. Haven goes t he  f i f t h  t ime. 

She r e t u r n s  and malres a  r e g u e s t  and a t i l r ea t .  

She i s  r e fused  :Qr tne  f - f t h  t ime. 

Scene 2 Rebuffed f i v e  t imes  Kaven t u r n s  i n t o  raven and f l i e s  awaf. The 

abandoned c h i l d r e n  wander cryinp; and a-e found and cap tu red  t y  

Rasket -Woman. 

S t anza  G .  kavrn f l i e s  o f f  cawing, 

c t 2 i l d r e n  o f f e r  t o  ge f  wa te r .  

She f l i e s  o f f  anyway, having become a  r sven  o u t  o f  t h i r s t .  



S t a n z a  A. The c h i l d r e n ,  a lone ,  don ' t  know what t o  do. 

With no one t o  c a r e  f o r  them they  wander o f f ,  crying.  

Basket-Woman ,wandering nearby,  hea r s  them. 

S tanza  HH. Sasket-Woman looks  f o r  t h e  ch i ld ren .  

She f i n d s  them. 

She p u t s  them i n  he r  baske t  and packs them on he r  back. 

Scene I. The c h i l d r e n  t r y  o u t  f i v e  t imes  a p lan f o r  escape from t h e  basket.  

Stanza I .  Basket-Woman packs t h e  c h i l d r e n  u p h i l l .  

They c r y  on tne  way. 

S i s t e r  t e l l s  b ro the r  t o  make t h e  bag heavy by dancing. 

S t anza  J. Basket-Woman cl imbs.  

S i s t e r  s a y s  " l e t ' s  t r y  i t l"  ( p l a n )  

They i m i t a t e  voice  c a l l i n g  t h a t  B-W's c h i l d r e n  a r e  burning. 

B-W s t o p s  t o  l i s t e n .  

She h u r r i e s  on. 

S t anza  K .  S i s t e r  t e l l s  b ro the r  t o  dance hard. 

He dances. 

They c a l l  o u t  aga in .  

B-W s t o p s  t o  l l s t e n .  

She runs  f a s t e r .  

S t anza  L. S i s t e r  t e l l s  b ro the r  t o  dance hard. 

Same way f o r  t he  t h i r d  time. 

B-W s t o p s  t o  l i s t e n .  

S t anza  M. E d  f i n i s h e s  climbing. 

I t ' s  t h e  f o u r t h  time. 

They c a l l  o u t  t h a t  he r  c h i l d r e n  have burned. 

Scene 2. B-W abandons baske t  and-chi ldren escape from i t .  She r u n s  Bome t o  

f i n d  c h i l d r e n  s a f e ,  promisee them k i d s  t o  ea t , goes  back and f i n d s  the  

have escaped. 

Stanza N .  A t  t h e  f i f t h  time B-W s e t s  her  basket  down. 

She runs  o f f  c ry ing  t h a t  he r  c h i l d r e n  have burned. 

S i s t e r  a s k s  b ro the r  f o r  f l i n t e  he has  under h i s  n a i l s .  

They c u t  t h e i r  way o u t  o f  basket .  

They escape from basket  and run o f f .  

Stanza 0. E-W a r r i v e s  home t o  f i n d  c h i l d r e n  sa fe .  

She makes he r  c h i l d r e n  dance and t e l l s  them about  k ids .  

She chan t s  a s  they dance, promising k i d s  t o  e a t .  

Stanza P. B-V s a y s  s h e ' l l  go t o  g e t  k ids .  

She h u r r i e s  o f f .  

She heads back t o  where she 'd  l e f t  basket.  

Stanza p .  B-W comes t o  a brook. 

She jumps a c r o s s  and g e t s  a thr i l l .  

She jumps aga in ,  and g e t s  a n i c e  t h r i l l .  

She jumps again .  

Five times she  jumps. 

Stanza R.  She goes on. 

She a r r i v e s  back a t  h e r  basket.  

Chi ldren have escaped and basket  is empty. 

Scene 3. The c h i l d r e n ,  escaping,  reach a r i v e r  and a r e  helped a c r o s s  by 

Crane. B-W a r r i v e s  j u s t  a f t e r  them and 1s re fused  he lp  by Crane 

U n t i l  t h e  f i f t h  time when he g i v e s  he r  i n s t r u c t l o n s  which cause  

her  t o  drown. Crane p r e d i c t s  s h e ' l l  be a harmless t h i n g  t o  s c a r e  

c h i l d r e n  wi th .  

Stanza S. Chi ldren a r r i v e  a t  r i v e r .  

Wonder how t o  go on. 

Crane is the re .  



He l e t s  them c r o s s  on h i s  l eg .  

S t anza  T. B-W comes i n t o  s i g h t  and s e e s  k i d s  have c r o s ~ e d .  

Bhe comes down t o  r i v e r .  

She asks Crane how t o  cross. 

He ignores  her .  

A t  t h e  f i f t h  time he t e l l s  he r  how she  can c ros s .  

S t anza  U .  B-W , fo l lowing  Zranes i n s t r u c t i o n s ,  s t u f f s  d r e s s  wi th  rocks. 

Bhe starts t o  c r o s s .  

She f a l l s  i n t o  t h e  water.  

She drowns. 

S r m e  "p red ic t s "  he r .  

S t anza  V. Ending formula. 
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(7 )  KCbxi Q s w a i n a k i  h 6 i  i m i t a x a n a ,  

Au Edutya .  

(8) Au p n l i n k n i  iE i ru taxana ,  

auku iEduxana  . 
C. ( 9 )  Au dni-'a n d i s x  iminaxana .  

Au hli"""' kw9i.  

(10) AnE'a i y i n a w i x a n a .  

( 1 1 )  ~ n r ' a  k68xi  i m i t a x a n a ,  

" ~ m a t a 6  Euu8 wbpaitamtk." 

Ku Eau pa td iknxana .  

D. ( 1 2 )  AnE'a maisx ,  

RnE ' a  iminaxana.  

( 1 3 )  Au Eau, Edutya  au .  

A U  Edutya  a u  p a t d n b p a i t a s a  Euuli. 

E. ( 1 5 )  Auku i d n a n a .  

piinapamyau. 

Iwinana  au.  

( 1 7 )  HGitya a u  ' h a .  

" Amata? a u  w i l f a k w t a .  

WfnataaS a u  E d u t ' a t k i . "  

C j u t y a  a u  p a t i i k 6 a  a u ;  

F. ( 1 8 )  Au ~ i a x a m ,  

a u  maisx ,  

au Iv5axati?n hkw'ipa imdnana. 

( 1 9 )  A U  dnE'a iyanawiya  i i y a t  Hna.Gt. 

"Amata6 Euu8 kwfyatamtk.  

h u n a j  Enuwiyat wbina6a." 

( 2 0 )  Au Eau"""" 

Eau""'" t y a  I u k u .  

. Au h u i  a u  paexam au.  

. . 
Act I -Scene 2 .  -- 

a. ( 2 2 )  Pas..-.-: n$mgnu 3uku kukuuk, 
0 

i u k u  iw:ai6a duku. 

, i k n v . .  . ka"'""' ka"""" ka"""'." 

( ( 7 )  I n  t h e  same wdy, 1 1 1  k a l n  s h e ' d  o r d e r  t h e  boy,  

" Brli lg n,e w a t e r .  

I ' m  thirsty." 

? h e n ,  not  a t  a l l .  

( 8 )  Then s h e ' d  go f o r  h e r  w n t e r  h e r s e l f .  

And the11 s h e ' d  d r i n k .  

C .  ( 9 )  ' l i i ~ . ~ ~  a d d i l i  I r ~ x s L  iiay s l ~ e ' d  g o  d i y g i i , g  for the  d a y .  

I h t ~ ~ i  . % ' . . : : : I 1  u a y .  . 

(10) Again s h e ' d  d r r i v e  back.  

( 1 1 )  Aga in  i i i  t h e  same way s h e ' d  o r d e r .  
L\ c. 

"You f o l k s  b r i n g  me w a t e r . "  U 

~ 1 1 . l  t h e y  w o u l d n ' t  l i s t e q  t o  h e r .  

ti. ( 1 2 )  A g n i i ~  next d a y ,  

a g a i n  s h e ' d  yo  d i g g i r ~ g  f o r  t h e  d a y .  

( 1 3 )  Then no. no t  a t  a l l  t h e n .  

S h e ' d  a r r i v e  back ,  

t h e n  not a t  a l l  t h e n  db t h e y  b r i n g  w a t e r .  
- .  

( 1 4 )  "how- ."" l"m gonna leave  you. 

Soon i~ow I'm gonna l e a v e  ki l t , .  

E. (15) And t h e n  -be went d l ~ p i n ~  f o r  t h e  day,  

u n t i l  t h e  f o u r t h .  t ime. 

She went t h e n ,  

s h e  went d l ~ g i n g  f o r  t h e  day. 

( 1 6 )  She  a r r i v e d  back then.  

(17) I n  v a i n  t h e n  ?he s a i d ,  

"Row I'm qonna l e a v e  you. 

I ' m  aonna KO because  o f  t h i r s t . H  

Not at a l l  do t h e y  l i s t e n  t o  her.now; 

t h o s e  two c h i l d r e n  a r e  p lay ine .now.  

La 
F. ( 1 8 )  Then f i v e  t imes .  h 

U3 

Then n e x t  day, J , 

t h e n  on  t h e  f i f t h  day s h e  went j i g g i n g  f o r  t h e  

day. 
( 1 9 )  Then s g a i n  t h e  woman a r r l v e d  a t  s u n s e t .  

"You f o l k s  do my w a t e r  f o r  me. 

I ' m  a l m o s t  f lying!" 

( 2 0 )  Then no""", 

no""'t d t  a l l  t h e n .  

Then 4~ v a i n  then  f i v e  t i m e s  then.  

'* 
Y n t i l  t h e  f i ' * " i t h  t imk and  t h e n  t h a t  tims, 

and then  s h e  t o o k  o f f  then! 

,,ka.. . . V k a  ...... ' 
ka"""' ka~""""' 



(23)  Auku i w i l n a n a ,  xGxux. ( 2 )  And t n e n  s h e  f l e w ,  a  raven .  

And t h e n  s h e  became one. 

l l ~ " " ' h ,  mother! 

We're l o i n g  your w a t e r  f o r  you." 

Auku 1tx6nana. 

"A""'" n a  i & a  : 

( 24 ) Auku iw8inana .  ( 2 4 )  And t h e n  s h e  flew. 

And then  s h e  became a  raven .  

Auku t 6 a t ' a t k i  And then  because  o f  t h i r s t .  

H. (25) Au kwnd i u k u  p d E t i n .  H. (25)  And then  t h e r e  t h e  b r o t h e r  and s i s t e r  then.  

Auku pa txdnana  viil l k s d  au .  

Auku , 
" ~ a a : ; x 4 n a t a  6uku?" 

And then  t h e y  came t o  be a l o n e  t h e n .  
$3 

And then .  O tL. 

' "1 d o n ' t  kriow where w e ' l l  go:'' 

( 2 6 )  And t h e y  went . then .  ( 2 6 )  Pawinana buku. 

E d u k u ~ i n  kwnd t6miS m i y i l t a B  duku. And no one t h e r e  t o  do a n y t h i n g  f o r  them a t  a l l  
then .  

And t h e y  c r i e d  then .  

( 2 7 )  Then somewhere t h e r e  t h a t  Wket-Woman 

would wander around. 

She heard  them. 

"Hey: Sounds maybe l i k e  some k i d s  

paniwa mn6. somewhere. 

Au. ' t y a  panJa k t l ' i k t l ' i m a . "  S u r e  d o e s  sound l i k e  kids:" 

H H ( ? ~ )  A U * . " '  p6wa~l ' i t  na.  H.' ( 29 )  The'.". '. n  s h e  looked f o r  them. 

( 2 9 )  Au p iyanswiv?nn,  

t ' b t ' a X  Bdpani.  

( 5 0 )  Au m n i  a u  pdunpa, 

p d t ' a l n a  a u  t 'd t laEipa  kunb. 

(29) Then s h e  came upon them, 

packing  h e r  b a s k e t .  

( 3 0 )  Then t h e r e  t h e n  s h e  grabbed them, 

s h e  p u t  them t h e n  i n  h e r  b a s k e t  t h e r e .  

p85apa Quku . 
and s h e  p u t  them on h e r  b a c k t h e n .  

Act 11- Scene  1 

I. ( 5 1 )  Auku pekwnai t iya  a u .  I .  ( 3 1 )  And then  s h e  packed them t h e n ,  

pikw&t xu nu. s h e  pecked them u p h i l l  then.  

( 3 2 )  Auku pawiysriaxtiyd iirku p i E t l n .  

( 3 3 )  Auku pd'r .rnnn p j t l r ,  

( 5 2 )  And then  they  c r i e d  on t h e  way t h e n ,  .... 

t h e  b r o t h e r  and s i s t e r .  
( 3 3 )  And then  t h e  o l d e r  s i s t e r  would t e l l  him, , > 

~> 
" Dance: 3 

pu t x n n i t a !  Be heavy! 

UQa5nk:" Dance:" 

J .  ( 5 4 )  Auku p a n a i t i y a  au .  J .  (34)  And t h e n  s h e  c l i m b e a  then .  

( 3 5 )  Au kwni in ,au  

"Auna HwlnawlSa!" 

( 3 5 )  Then t o  t h e r e  t h e n ,  

" L e t ' s  t r y  it!" 

( 3 6 )  "LUU""-"  npom. ( 3 6 )  "You're bu" " ' r n i n g .  

......... a,. ......... 
l u u n ,  Ru""'rn, the:'i',"y burned ,  

h l i t 4 ' a s m i  miyinaLma." A l i t l ' a a '  c h i l d r e n . "  



-x i -  

(37) " 'e!" 

I kanc i i xwana . 
"Anakuztxai i n 6 i  pawanitfsa." 

(38) Au k t i ik tu  duku i t i i l a w a i x t i k i ~ a  iuku. 

K. ( 3 9 )  ~ u k u  'rixana p t ' i i c  pdEtpa,  

Xt6nk: 

Kwnd t 1 d t ' a $ p a  ." 
( 4 0 )  AuaaHaxa duku d n i  inwein duku. 

"Luu. ' 'tmab miydnasma. 

Aluun A l i t & ' a s m i  miy6nagma." 

" ~ u t ~ a a g  i n i i  pawanitga." 

( 4 3 )  Auku maikktii dnE 'axi  dwila:wixaika duku. 

L. ( 4 4 )  ~ u " " ' k u  a u  ' n d i k a  priEtpa. 

"Xtrixi w6agak. 

XtuA udasak ,  

i u k u  qu  k6nki  i t x i n a t a . "  

( 4 5 )  Au i n E ' a  a u  mktamyau. 

Au k G x i  au. 

( 4 6 )  i u k u  i w 8 q a t u t i x a n a .  

Iwamc iixwaxana. 

"Autya pandwa, 

'Hiy&aHmaEi l u u n .  "' 

U. ( 4 7 )  Au i p a n i i t i n a q ' i y a  au.  

( 4 8 )  Au pi6apaayau. 

( 4 9 )  Au , 
,,Luu. . . . . . , . . . me8 miy6naSma." 

(37) "Hey!" 

She  l i s t e n e d .  

"It 's  as i f  someone's c a l l i n g  me by name." 

( 3 8 )  And q u i c k l y  t h e g  she  walked on at a b r i s k  pace  Ohen. 

K. ( 3 9 )  And t h e n  t h e  g l r l  would t e l l  h e r  younger b r o t h e r ,  

"You dance: 

Try hard! 

I n  t h e  basket." 

('to) And t h a t  boy t h e n  d a n c e 6  then .  

( 4 1 )  Agaln,  

"Your c h i l d r e n  bu""'rn. .. . 

A l i t h a s '  c h i l d r e n  have burned." 

( 4 2 )  Basket-Woman a g a i n  would s t o p .  

"Real ly  t h e y  are c a l l i n g  me by name." 

( 4 3 )  And t h e n  h a r d e r  a g a i n  s h e  a t a r d r u n n i n g  then .  

L. ( 4 4 )  A"'nd t h e n  now s h e  s a i d  t o  her  younger b r o t h e r ,  

"Dance hard. 

h n c e  hard ,  

and t h e n  i t  w i l l  become heavy from tha t . "  

( 4 5 )  Then a g a i n  t h e n  f o r  t h e  t h i r d  t ime.  

Then i n  t h e  same way t h e n .  

( 4 6 )  And then  s h e ' d  s t o p  awhi le .  

She 'd  l i s t e n .  

"Real ly  t h e y  a r e  s a y i n g ,  

'Your c h i l d r e n  have burned."' 

M. ( 4 7 )  Then s h e  f i n i s h e d  c l i m b i n g  :hen. 

( 4 8 )  Then f o r  t h e  f o u r t h  t ime.  

( 4 9 )  Then, 

"Your c h i l d r e n  have bu"""' rned." 

Act 11- Scene 2 
N. (50) Au......... piaxam duku, N. ( 5 0 )  The"""' n f i v e  t i m e s  and t h e n ,  

kuuk duku pdwaBapitEa a u  k w d .  

( 5 1 )  Auku iwil.d'wi6a duku. 

"HiyanaZimafs luun." 

( 5 2 )  "Ktdxi: 

~dnmaA wa sxdunas?" 

( ~ 6 Q t w a i  m i l m i  i swan sxdukas  dkwiya 

sirpaspa.  ) 

and now t h e n  s h e  s e t s  them down t h e r e  c .  

f o r  a moment. 
( 5 1 )  And then s h e  r u n s  away t h e n .  

"My chi1dr t .n  have burned!" 

( 5 2 )  "Quick: 

Where is  you f l i n t ? "  

(Already t h e  boy had p u t  f l i n t  under 

h i s  n a l l e . )  



( 5 5 )  Auku klinki iuku ; ,aiitkukSa h k u  hni .  

Au pa6QxntGa kwni t ' a t ' a h n a  iuku.  

PaZQpxnaltGa h a a n i  buku. 

"xtli: 

Auna winaninSa:" 

( Y t )  Auku paw5naninLa iuku.  

P a y a k i l t ~ S d  Quku. 

0. (55) Ti 'anx au 'P ' a t l aL iya iy i i  yu ' - - ' k  BwinaEitga. 

CZtya au kwni Za ' i a t  miybagma Qwa. 

'I  7au, Fru paliiuna." 

(56) Au kwni u u  iXapHwaaia8a au miyba6ma. 

"Ndptq; ;:':A ' l k t & ' i i a  klina wiuxinrn;. 

T&';i  ~ idZiEta .  

~waA n i p a t a t a . "  

(571 AwiiapawaaSaga. 

t t ~ ~ , & ~ & -  . --. . tdndm imalimal . 

iwaza nipu. 

"AunaB ." 
(59) Auku ixtJBaikL. 

(60) Auku ixdwapanaiti6aikB, 

Q. (61) Au iwinaza au. 

Waipxt. 

Au kwnita. 

. w  s t a  i nE9ax i .  

" Ana! Nfixa8 t& ' ika6 . "  

(65) H a i a y ,  

paaxam au ,  

R.  (66) Au""' HnZ'axi iwiniixa. 

(66al I"""ynnawlxa. 

(66b) "Cau""- K ' J ~ ?  a11 kwnd k t& ' ik thVima .  

PawinaninxaS. 

C i i  au  kwnd t  ' a t ' a&im ~wi i i .  

(53) And then t h e y ' r e  cu#ing a hole  w i th  b t  then. 

Then t h e Y m  'clit-ng C h a  h%& then. 

They .creulbng o u t  'of t W  then. 

"Qulc k: 

L e t ' s  escape!" 

(514) And then they ' r e  escaping then. 

They're s t a r t i n g  t o  run then. 

0. ( 5 5 )  Meanwhile then Basket-Woman i s  a r r i v i n g  f a " r  away. 

Those c h i l d r e n  o f . h e r s  then a r e  s$fe t he re .  . - 
"No. They d i d n ' t  burn." 

(56) Then the re  then she'= making h e r  childrea.dnnce. 

"I 've  l a i d  those  two k ids  t he re .  

I ' l l  b r ing  them. 

I ' l l  go g e t  them." 

(57) She ' s  making them dance. 

"You w i l l  e a t  h i s  l i t t l e  penis .  [chanted.] 

You w i l l  e a t  h i s  l i t t l e  penis.  

You w i l l  e a t  her  l i t t l e  vulva. 

You w i l l  e a t  her  l i t t l e  vulva." 

P. ( 5 8 )  She made those two c h i l d r e n  o f  h e r s  dance. 

Two is how many s h e  had. 

"Now I ' l l  go:" 

(59) And then she h u r r i e s  o f f .  

(60) And then she s t a r t s  t o  walk away f a s t ,  

t o  where she  had put them down. 

9. (61) Now s h e ' s g o i n g n o w .  

A brook. 

Now r i ~ h t  t he re .  

(62) Now she  jumps ac ros s .  

"Aah! A t h r i l l !  

I should do i t  again." 

(63) Again she  jumps acrosa .  

"Aah: A n ice  t h r i l l ! "  

(64) Again she  jumps ac ros s .  

( 6 5 )  U n t i l  then,  

f i v e  times then. 

R .  (66) No""'wagain she  g o e a o n .  

(66a) She""' a r r i v e s .  

(66b) "My k ids  a r e n ' t  t h e r e  a t  a""l1. 

They muat have escaped, . 
J u s t  my basket  is l y i n g  there .  



-xv- 

Act 11- Scene 3 .  

S. (67)  Aukutya duku pawinaninBa. 

~ a w J n a 5 a  au. 

Fawanwiba au. 

Wdnaiyau paydnawisa. 

(68)  "A""na. M h n a t a  t h ' i ? "  

(69) ~ ' Q i ~ w ' a Z i y a  xwsaat an i ea  k'auk. 

IZiakni anf6ami. 

(70)  "A. '. .na , pc'sa. 

Kwalalinmatag i tudpinxa.  

Mibklnam nipatamtaxno?" 

(71)  Auku piSuwait6amE ux6. 

ku kwnHpa pamk;wnpia, 

ku piEawawaitbaik6 au. 

T. (72) Ca duku mi5 ~ ' a t ' a L i y a  dwiyalpnxanG. 

Auku m i i m i  au i G a k n i k l a  

(73) Au iw8nwixaik6. 

Au kwnd au  pakGwamZi i s akn i .  

(74)  "A" "'nam, dnam au h n 6  a w i t ,  

miLkinam w&iEnxa?" 

S. (67 )  And j u s t  now then they ' r e  escaping. 

They ' re  golng now. 

They ' re  going down now. 

They're a r r i v i n g  a t  t he  r i v e r .  

(68)  "0" "'h dear! Where we gonna go, o r  dot" - .  
(69)  Old man Crane is making a boat.  

On the  o the r  s i d e  h e ' s  making it. 

(7.9) !IO. -. • h, grandfather .  

A dangerous one is fol lowing us. 

Could you somehow come g e t  us?" 

(71)  And then he pu t s  h i s  l e g  ac ros s ,  

and they g rab  themselves on to  i t ,  

and he p u l l s  them a c r o s s  then. 

T. (72)  J u s t  then Basket-Woman comes over  t h e  h i l l .  

And then t h e y ' r  a l r eady  on the  o t h e r  s ide .  

(75)  Then she  comes down. 

Then they ' r e  t he re  on t h e  o t h e r  s ide .  

(74) "Tou""', you my in-law t h e r e ,  

how do you c r o s s  over?It 

(75) Cbu""miZi pd'nxana kwaani" " au. (75)  No"'t ~t a l l  would he t e l l  her  t h ~ n  

~ n i g n  k'auk. He'$ m k i n ~  a boat.  

(76)  Au""' pda""'xamtya au ,  
(76)The""n j u s t  f iS*" 've  t imes  then,  

au h d ' a i  au, 
then u n t i l  then,  

"Ii. ~ w n d  au E i  yawd8ulalum. " Okay, j u s t  come s t and  i n  t he  water  there .  

Iwd a i  th 'u '6up Z i  wdna. 
I t 's  shallow , t h i s  r i v e r .  

XwnH au a i  maikkwnd au a i  wiyHwaiEm. There,a l i t t l e  f u r t h e r  on, c r o s s  over.  

kunam t & ' i  kdniii Ea .  au  duku 

yawainBta." 

0. (77)  Au iuku ip8 i t aSa  p6wd iuku.  

(78) Au duku iwdi t6a  au. 

Put  rocks  i n s i d e  your d r e s s ,  

s o  you won't f l o a t  away then." 

U. (77)  Now, and now shc s t u f f s  h e r s e l f  w i th  rocks. 

(78 )  Now, and now 3he c ros ses  now. 

(79)  Au ix6tamanuu8a au kwnd au. (79)  Now she f a l l s  i n t o  the  water t h e r e  now. 

(80)  Ii. b h i  iuku i txdnaga T ' a t l aZ iya .  (80)  Yes, and now '-he Basket-Woman drowns. 

(81)  " A " " " ,  xwsnatin p i i n i  pd'nSa. (81)  "O""h", t h e  o ld  man t e l l s  h e r ,  

"0""h where you gonna be, 

e a t i n g  people? 

Autyanm au kau a i  wdta EiapHwiyniEukt miytina6meman. You ' l l  maybe j u s t  be something t o  s c a r e  kids. 

KJnam Eaumnd dwitkwatata ikuz tanhaaman." And y o u ' l l  never e a t  people t h i s  way." 

V. (82)  Kw'ai au kwaal. 
V. (821 Tha t ' s  a l l  . 
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The t e x t  p r e s e n t e d  h e r e  is  one  o f  t h r e e  T ' a t ' a a i y a  ( B a s k e t  Woman) 

s t o r i e s  t o l d  t o  me by Mrs. H a z e l  Suppah a t  Warm S p r i n g s , O r e g o n  i n  t h e  

summer o f  1979 .  Mrs. Suppah,who h a s  been  my t e a c h e r  and l i n g u i s t i c  c o l -  

l a b o r a t o r  s i n c e  1 9 7 3 ,  a s s i s t e d  me i n  t h e  t r a n s c r i p t i o n  and t r a n s l a t i o n  

n o t  o n l y  o f  t h o s e  t h r e e  s t o r i e s  b u t  of o t h e r s  n a r r a t e d  by L i n t o n  

W i n i s h u t ,  Susan  Moses and E l l e n  Squiemphen o f  Warm S p r i n g s .  I t  was 

s h e  a l s o  who, w i t h  h e r  l i n g u i s t i c  a b i l i t y  and  supreme p a t i e n c e ,  made pos- 

s i b l e  t h e  t r a n s c r i p t i o n  and t r a n s l a t i o n  o f  t h e  s i x - h o u r  l o n g  Coyote c y c l e  

n a r r a t e d  f o r  t a p e - r e c o r d i n g  by L i n t o n  W i n i s h u t .  The a n a l y s i s  and p r e s e n t a t i o n  

o f  t h i s  c y c l e  a s  my d i s s e r t a t i o n  is  n e a r  c o m p l e t i o n .  It i s  t h r o u g h  work 

on  t h i s  c y c l e ,  on  t h e  o t h e r  Warm S p r i n g s  s t o r i e s ,  and t h r o u g h  r e t r a n s l a t i o n s  

and v e r s e  a n a l y s e s  o f  some of t h e  s t o r i e s  i n  M e l v i l l e  J a c o b s '  two S a h a p t i n  

c o l l e c t i o n s  ( J a c o b s ,  1929 and  1937) t h a t  I h a v e  become convinced  t h a t  t h e  

k i n d  o f  a n a l y s i s  t h a t  D e l l  Hymes h a s  been  d o i n g  f o r  Chinookan and a  number 

of o t h e r  l a n g u a g e s  i s  f r u i t f u l  f o r  S a h a p t i n .  

F o r  i n c r e a s i n g  i n s i g h t  i n t o  t h i s  method o f  a n a l y s i s  I h a v e  had t h e  

b e n e f i t ,  i n  a d d i t i o n  t o  my own work on S a h a p t i n ,  of  t h e  l a b o r s  o f  a  number 

of s t a d e n t s  i n  mv c o u r s e  i n  N a t i v e  American Languages a t  t h e  U n i v e r s i t y  o f  

P e n n s y l v a n i a .  T o g e t h e r  we have  , o v e r  t h e  p a s t  few y e a r s ,  been  a b l e  t o  

d i s c o v e r  v e r s e  p a t t e r n s  i n  t h e  o r a l  l i t e r a t u r e s  o f  a  v a r i e t y  of N a t i v e  

American l a n g u a g e s ,  n o s t  r e c e n t l y  i n  Kalapuya ,  T e t o n  S i o u x ,  S o u t h e r n  P a i u t e  

S e n e c a .  and Savaho ,  and e a r l i e r  i n  Nez P e r c e ,  C r e e ,  Oj ibwa,  Zuni and 

K w a k i u t l .  I n  e a c h  c a s e  t h e  o r g a n i z i n g  p r i n c i p l e s  a r e  somewhat d i f f e r e n t  and 

t h e  t a s k  i s  a l w a y s  t o  d i s c o v e r  t h e  p r i n c i p l e s  o p e r a t i n g  i n  t h e  p a r t i c u l a r  

n a r r a t i v e  t r a d i t i o n  and . w i t h i n  t r a d i t i o n s ,  f o r  t h e  p a r t i c u l a r  n a r r a t o r .  

E x p e r i e n c e  w i t h  i t s  a p p l i c a t i o n  makes i t  i n c r e a s i n g l y  a p p a r e n t  t h a t  t h e  method 

proposed  by ~ ~ m e s ' i s  n o t  t o  be t h o u g h t  o f  a s  a  c o o k i e - p r e s s  o r  p a s t a - m a c h i n e  

i n t o  which one  o u t s  a  p r o s e  t r a n s c r i p t i o n  and t r a n s l a t i o n  and o u t  o f  which 

a  v e r s e  a n a l y s i s  a u t o m a t i c a l l y  emerges .  R a t h e r ,  what  is  i n v o l v e d  i s  a n  

e x p e r i e n c e  o f  e v e r - i n c r e a s i n g  c o n f i d e n c e  a s  o n e  works w i t h  t h e  method 

t h a t  v e r s e  p a t t e r n s  do e x i s t  i n  N a t i v e  American o r a l  t r a d i t i o n s ,  and a 

p a t i e n c e  and  p e r s i s t e n c e  i n  t e a s i n g  o u t  t h o s e  p a t t e r n s  f o r  e a c h  t r a d i t i o n ,  

e a c h  n a r r a t o r  and even  e a c h  s t o r y .  N a r r a t o r s  w i t h i n  a  s i n g l e  t r a d i t i o n  

do have  i n d i v i d u a l  ways o f  r e a l i z i n g  i t s  r h e t o r i c  and i n  d i f f e r e n t  s t o r i e s  

may emphas ize  c e r t a i n  n a r r a t i v e  d e v i c e s  t o  t h e  e c l i p s e  o f  o t h e r s .  I t  is  

o n l y  t h r o u g h  work on  a  l a r g e  number o f  s t o r i e s  w i t h i n  a  t r a d i t i o n  t h a t  o n e  

comes t o  r e c o g n i z e  a l l  t h e  d e v i s e s  f o r  o r g a n i z i n g  s t o r i e s  a s  v e r s e  t h a t  

a r e  a v a i l a b l e  t o  n a r r a t o r s  i n  t h a t  t r a d i t i o n .  The p r o c e s s  o f  a n a l y z i n g  

each  s t o r y  i s ,  t o  r e p e a t  a  p o t n t m a d e : a b o v e ,  o a e  o f  g r a d u a l  d i s c o v e r y  t h r o u g h  

s u c c e s s i v e  r e w o r k i n g s  o f  t h e  t e x t ,  work ing  back and  f o r t h  be tween  l i n g u i s i t i c  

fo rm and n a r r a t i v e  c o n t e n t ,  u n t i l  o n e  i s  s a t i s f i e d  t h a t  one  h a s  found  t h e  

o r g a n i z a t i o n  a s  v e r s e  t h a t  is  r e a l l y  t h e r e .  When I  r e a d  D e l l  Hymes' f i r s t  

v e r s e  a n a l y s e s  o f  Chinookan m y t h s , I  must  c o n f e s s  t h a t  I  d i d  n o t  w h o l l y  

b e l i e v e  i n  t h e i r  r e a l i t y :  he  was a  p o e t  and had made v e r s e  o f  p r o s e . W i l l i a m  

B r i g h t  h i n t e d  a t  some o f  t h e  same f e e l i n g  i n  h i s  Georgetwon R o u n d t a b l e  t a l k  

i n  March o f  t h i s  y e a r ,  though he  t o o  i s  a  p r a c t i c i n g  p o e t .  I am no: a  p o e t ,  

and n o w - a f t e r  much work by myse l f  and w i t h  my s t u d e n t s ,  I am convinced  t h a t  

t h e  p o e t s  i n  q u e s t i o n  a r e  t h e  N a t i v e  American n a r r a t o r s  and t h a t ,  i n  

w r i t i n g  what t h e y  have  spoken  a s  p r o s e  we have  been  h i d i n g  t h e i r  p o e t r y .  

I n  t h e  c o l l e c t i o n s  o f  N a t i v e  American n a r r a t i v e s  t h e r e  i s  a  v a s t  w o r l d  

o f  p o e t r y  w a i t i n g  t o  be  r e l e a s e d  from i t s  p r o s e  p r i s o n  by t h o s e  o f  u s  w i t h  

some knowledge of t h e  l a n g u a g e s .  

The f i r s t  s t e p  i n  work ing  o u t  a  v e r s e  a n a l v s i s  o f  a  t e x t  i s  t o  d i s c o v e r  

t h e  o r g a n i z a t i o n  i n t o  l i n e s .  For  S a h a p t i n  I  have  s t a r r e d  a lways  by a s s i g n i n g  

a  l i n e  t o  e a c h  v e r b .  T h i s  h a s  been  t h e  p r o c e d u r e  f o l l o w e d  by Hymes ,and  by 



h i s  s t u d e n t s  and mine f o r  t h e  languages  on which we have worked. It 

may no t  be p roduc t ive  f o r  a l l  n a r r a t i v e  t r a d i t i o n s  bu t  we have no ev idence  

t h a t  t h i s  i s  s o .  When one works d i r e c t l y  from a  tape-recording r a t h e r  than 

a  p r ev ious ly  t r a n s c r i b e d  t e x t ,  one may f i n d  t h a t  pauses  and l i n e  ends ( a s  

a r r i v e d  a t  by t h e  above method) do n o t  always co inc ide .  I n  r ead ing  Eng l i sh  

poe t ry  a loud even t h e  poe t  does  n o t  always pause a t  l i n e  ends. One f i n d s  

a l s o ,  i n  working from a  t ape - r eco rd ing ,  t h a t  c e r t a i n  v e r b l e s s  segments seem 

t o  be s e t  o f f  a s  s e p a r a t e  l i n e s  by t he  n a r r a t o r .  The b i i " " ' k w l i  of t he  

f i r s t  v e r s e  of  S t anza  B of t h i s  t e x t  is  such a  ca se .  There a r e  o t h e r s  i n  t h i s  

t e x t  and i n  s e v e r a l  c r u c i a l  c a s e s  i t  ha s  been impor tant  t o  know t h a t  i n  my 

o r i g i n a l  t r a n s c r i p t i o n  from t h e  t ape  I had w r i t t e n  a s  l i n e s  segments w i th  no 

ve rb .  Without t he  t ape  r eco rd ing  t h e  a n a l y s i s  which depended on t h e i r  be ing  

s e p a r a t e  u n i t s  wpuld have been u n l i k e l y  t o  have been made, o r  been on 

shaky founda t ions .  I n  one ca se  m a t e r i a l  wi thout  a  ve rb  a c t u a l l y  c o n s t i t u t e d  

a v e r s e ,  t he  f i n a l  v e r s e  of a  s t a n z a  and a  scene.  In  my work on Sahap t in  nar-  

r a t i v e s  from Warm Spr ings  I have sometimes made my p re l imina ry  v e r s e  a n a l y s i s  

working from my p rose  t r a n s c r i p t i o n ,  only  checking back wi th  t h e  t apes  l a t e r .  

The whole p re l imina ry  a n a l y s i s  of t h e  Winishut Coyote cyc l e  i n t o  l i n e s ,  v e r s e s  

and s t a n z a s  was done i n  t h i s  way l a s t  summer when I d i d  not  have t he  t apes  

a v a i l a b l e .  Checking t h i s  a n a l y s i s  a g a i n s t  t he  t apes  t h i s  f a l l  produced su r -  

p r i s i n g l y  few changes i n  t h e  d i v i s i o n  i n t o  lines and,grouping o f  l i n e s  i n t o  

v e r s e s  and s t a n z a s .  

To the  c o n t r a r y ,  checking t he  t a p e s  of Mr. Winishut ' s  n a r r a t i o n  served 

i n  t he  most s u r p r i s i n g  way t o  confirm an hypo thes i s  about one of h i s  dev i ce s  f o r  

marking s t a n z a s .  I t  had appeared t h a t  i n  a  l a r g e  number of ca se s  t h e  f i r s t  

l i n e  o f  a  new s t a n z a  was marked by a  f i n a l  occurence of t h e  p a r t i c l e  auku, 

with s t r e s s  s h i f t e d  from t h e  f i r s t  t o  t h e  l a s t  s y l l a b l e .  This  p a r t i c l e  is ,  

a s  l i n e  i n t i a 1 , o f t e n  a  mark of  new v e r s e s  o r  s t a n z a s .  It is u s u a l l y  t r a n s l a t e d  

a s  'and thenl.However,  i t  was n o t  t h e  c a s e  t h a t  a l l  s t a n z a s  i n  which one 

would ,on t h e  b a s i s  of  t h e  o v e r a l l  p a t t e r n ,  b e e - e a p e c t e d  f i n a l  auku d i d  

i n  f a c t  have i t .  I n  r e l i s t e n i n g  t o  t he  t a p e s  w i t h  my v e r s e  a n a l y s i s  be fo re  

me,I  have been f i n d i n g  two t h i n g s :  i n  a  l a r g e  number of ca se s  where miss ing 

punc tua t i on  o r  c a p i t a l i z a t i o n  had made the  placement of  t h e  auku u n c e r t a i n  

I had put  i t  a t  t he  beginning of t h e  nex t  l i n e  r a t h e r  than a t  t he  end o f  

t h e  l i n e  where l i s t e n i n g  t o  t he  t a p e s  showed i t  belonged. I n  o t h e r  c a s e s  

I was a b l e  t o  hea r  an auku t h a t  Mrs. Suppah had omit ted  i n  h e r  b i t -by-bi t  

r e t e l l i n g  of t h e  s t o r y  f o r  t r a n s c r i p t i o n .  The c o r r e c t  placement o r  hea r ing  

of t h e s e  miss ing auku 's  served t o  conf i rm t h e  hypothes ized dev i ce  f o r  marking 

s t a n z a  beginnings .  

Mrs. Suppah's omission of some of t he  p a r t i c l e s  i n  t h e  n a r r a t i o n ,  even 

c r u c i a l  ones ,  p o i n t s  up an impor tant  f a c t  about  t h e  dev i ce s  t h a t  n a r r a t o r s  

use .  They a r e  not n e c e s s a r i l y  a t  t he  conscious  l e v e l  a t  a l l .  The n a r r a t o r  

of t he  f i r s t  t e x t  I eve r  recorded i n  Sahapt in  was appa l l ed  when she  saw my 

t r a n s c r i p t i o n  of  i t  t h a t  she  had used s o  many a u ' s  and auku 's .  She t h i n k s  of 

them a s  h e s i t a t i o n  pauses and had been unaware t h a t  she  eve r  used them ve ry  

much. At t h a t  t ime I was myself unaware of t h e r  f u n c t i o n  and have no t  lookcd 

back a t  t h a t  t e x t  t o  s e e  i f  they were i n  f a c t  p l ay ing  a  r o l e  s i m i l a r  t o  t h e i r  

r o l e  i n  n a r r a t i v e  t e x t s  . Her t e x t  was an e thnographic  one ,  about  naming a  

c h i l d .  

This  unconsciousness o f  the  n a r r a t i v e  , o r  o t h e r  t ex t , s egmen t ing  dev i ce s  

one u se s  i s , o f  course .  no t  p e c u l i a r  t o  Nat ive  Americans. How many l e c t u r e r s  

i n  Engl ish  a r e  aware of how they use  such words a s  Okay t o  mark t he  s t a r t  

of  a new s e c t i o n ?  S i m i l a r l y ,  how many s t o r y  t e l l e r s  i n  American Engl ish  a r e  

aware of t h e i r  use  of t h e  technique f i r s t  po in t ed  o u t  by Wolfson (1976. 1979) 

by which n a r r a t o r s  segment t h e i r  s t o r i e s  by swi t ch ing  i n t o  and o u t  of t h e  

h i s t o r i a c a l  p r e s e n t  tense! Most middle  c l a s s  speake r s  of  American Eng l i sh  w i l l  



f e e l  c e r t a i n  t h e y  n e v e r  u s e  t h e  h i s t o r i c a l  p r e s e n t  a t  a l l ,  much l e s s  u s e  i t  

a s  a n  i m p o r t a n t  d e v i c e  i n  t h e i r  c o n v e r s a t i o n a l  n a r r a t i v e s .  

Having  a r r i v e d  a t  a  s e g m e n t a t i o n  o f  t h e  t e x t  i n t o  l i n e s  , o n e  d o e s  t h e  

same f o r  t h e  E n g l i s h  t r a n s l a t i o n  o n e  is working  from and  l i n e s  t h e  two up 

o p p o s i t e  e a c h  o t h e r  on  f a c i n g  p a g e s .  T h i s  a r rangement  makes f o r  e a s e  i n  work- 

back  and f o r t h  be tween  form and c o n t e n t  i n  t h e  n e x t  s t a g e -  t h a t  o f  g r o u p i n g  

l i n e s  i n t o  v e r s e s  and v e r s e s  i n t o  s t a n z a s ,  and f u r t h e r  p e r h a p s  i n t o  s c e n e s  

and a c t s .  I n  some n a r r a t i v e  t r a d i t i o n s  o r  w i t h  some s t o r i e s  o f  some n a r r a t o r s .  

t h i s  j o b  c a n  seem a l m o s t  done  f o r  you;  s o  c o n s i s t e n t  i s  t h e  u s e  o f  p a r t i c l e s  

o r ,  i n  some c a s e s ,  e v i d e n t i a l s  t o  mark o f f  v e r s e s  and s t a n z a s  o r  e v e n  l a r & e r  

s e g m e n t s .  I n  a  S o u t h e r n  P a i u t e  t e x t  a n a l y z e d  by one  of my s t u d e n t s  l a s t  semes- 

t e r .  e v e r y  s t a n z a  e x c e p t  t h e  i n t r o d u c t i o n  and t h e  f i n a l  s u m a r y  began  w i t h  

a  v e r s e  w i t h  i n i t i a l  p a r t i c l e  " s o  then" .  Some s t a n z a s  a l s o  had t h e  f i n a l  one  

of t h e  u n i f o r m l y  t h r e e  v e r s e s  p e r  s t a n z a  marked by a n  i n i t i a l  ' s o  t h e n ' ,  s o  

t h e  g r o u p i n g  o f  v e r s e s  i n t o  s t a n z a s  was n o t  whol ly  on t h e  b a s i s  o f  t h i s  

p a r t i c l e .  I n  a  T e t o n  S i o u x  myth a n a l y z e d  by a n o t h e r  s t u d e n t  i n  t h e  same semes- 

t e r ,  e v e r y  s t a n z a  e x c e p t  o n e  t u r n e d  o u t  t o  end i n  a n  e v i d e n t i a l  p a r t i c l e  

' t h e y  s a y ' .  ( I n  t h i s  c a s e  i t  would have  been  n i c e  t o  have  a  t a p e  t o  check  back  

t o  s e e  i f  t h e  p a r t i c l e  had been  l o s t  i n  t r a n s c r i p t i o n ! ) . I n  a  Cree t e x t  done  

t h e  p r e c e d i n g  y e a r ,  t h e  s t u d e n t  and I  found t h a t  t h e  s t o r y  f e l l  l o g i c a l l y ,  

from o u r  p o i n t  of view i n t o  cwo main s e c t i o n s ,  f o l l o w i n g  t h e  i n t r o d u c t i o n .  

We t h e n  n o t i c e d  t h a t  e a c h  o f  t h e s e  s e c t i o n s  began w i t h  a  p a r t i c l e  ' i n d e e d '  

o c c u r i n g  nowhere e l s e  i n  t h e  c e x t .  

These o r g a n i z i n g  d e v i c e s  were  s o  prominent  and s o  c o n s i s t e n t  t h a t  t h e y  

came t o  t h e  a n a l y s t s  attention r a t h e r  e a s i l y .  F u r t h e r  work , o f  c o u r s e ,  r e v e a l -  

ed  o t h e r  d e v i c e ?  o p e r a t i n g a s  w e l l .  I n  most c a s e s  of a n a l y s i n g  a  t ~ x t  a s  

v e r s e ,  however.  t h e  p r o c e s s  i s  s l o w e r  and i n v o l v e s  a  c o n s t a n t  i n t e r a c t i o n  be- 

tween o n e ' s  u n d e r s t a n d i n g  o f  t h e  c o n t e n t  and o n e ' s  i n c r e a s i n g  a w a r e n e s s  

o f  t h e  l i n g u i s t i c  d e v i c e s  t h a t  a r e  used  i n  t h a t  n a r r a t i v e  t r a d i t i o n  t o  

o r g a n i z e  t e x t s . I f ,  a s  i n  S a h a p t i n  and Chinookan.  one  knows t h a t  f i v e  is  a  

p a t t e r n  number, and i f  i n d e e d  t h e  n a r r a t o r  s t a t e s  p l a i n l y  t h a t  t h i n g s  happen 

f i v e  t i m e s ,  one  i s  n o t  s u r p r i s e d  t o  f i n d  f i v e  v e r s e s  i n  a  s t a n z a ,  o r  f i v e  

s t a n z a s  i n  a  s c e n e ,  o r  f i v e  o r  t e n  l i n e s  i n  a  s p e e c h .  But one  must a l s o  n o t  b e  

s u r p r i s e d  t o  f i n d  t h a t ,  though no one  announces  t h i n g s  h a p p e n i n g  i n  t h r e e s ,  

t h r e e  is a l s o  a  p a t t e r n  number f o r  t h e s e  n a r r a t i v e  t r a d i t i o n s .  R e p e a t e d l y  o n e  

f i n d  s e t s  o f  t h r e e  v e r b s ,  e a c h  a  l i n e  o r  each  a  v e r s e  d e p e n d i n g  on  o t h e r  

f a c t o r s ,  showing t h e  r e l a t i o n s h i p  t o  each  o t h e r  of o n s e t ,  o n g o i n g ,  outcome 

t h a t  D e l l  Hymes shows t o  be  s o  i m p o r t a n t  i n  Chinookan r h e t o r i c .  F u r t h e r m o r e ,  

a s  i n  Chinookan ,  s e t s  o f  t h r e e  q u i t e  complex segments -  v e r s e s ,  s t a n z a s ,  even  

s c e n e s -  may on  a n a l y s i s  be  s e e n  t o  b e a r  t h i s  r e l a t i o n  t o  e a c h  o t h e r .  O t h e r  

s e t s  o f  t h r e e  , however,  may n o t  be t h i s  n e a t l y  r e l a t e d  . I n  S a h a p t i n  s t o r y -  

t e l l i n g  a t  l e a s t ,  t h e r e  j u s t  seems t o  be  a  tendency  t o  f i l l  o u t  t h i s  p a t t e r n  o f  

u s i n g  t h r e e  v e r b s  o f  p a r a l l e l  c o n s t r u c t i o n ,  even  i f  o n e  o f  t h e  s e t  o f  t h r e e  

i s  j u s t  a r e p e t i t i o n  . F o r  example ,  from a n  " e x p e r i e n c e "  s t o r y  o f  H a z e l  

S u p p a h ' s :  

Kuta; kwna winana .  

Kutas  winana au .  

KutaS a u  p a n a i t i y a .  

And we went t h e r e .  

And we went t h e n .  

And we t h e n  c l i m b e d .  

These e x p e r i e n c e  s t o r i e s  o f  ? l r s .  S u p p a h ' s ,  by t h e  way, show t h e  same 

v e r s e  p a t t e r n s  a s  h e r  myth n a r r a t i o n s .  

For  S a h a p t i n  a s  f o r  Chinooknn n a r r a t i v e s ,  most o f t e n  when one  h a s  a r r i v e d  

a t  t h e  a n a l y s i s  which seems most s a t i s f a c t o r y , i n  te rms  of h a v i n g  s e c t i o n s  

e a c h  o f  which i s  a  p l o t  u n i t  and c a n  be  d e s c r i b e d  s i m p l y  by a t a p  i n  a  t a b l e  o f  

c o n t e n t s ,  and i n  te rms  o f  b e i n g  a b l e  t o  g i v e  a  c o n s i s t e n t  s e t  o f  l i n y u i s i t i c  

r e a s o n s  f o r  e a c h  d i v i s i o n  o f  t h e  t e x t ,  one  f i n d s  t h a t  t h e  t e x t  is  d i v i d e d  i n t o  

t h r e e s  and f i v e s .  The t e x t  p r e s e n t e d  h e r e  f o r  i n s t a n c e  had e a r l i e r  been  d i v i d e d  



i n t o  two Ac t s  , one of  one s cene ,  and one of  fou r .  S t anza  A s tood  a p a r t  a s  

i n t r o d u c t i o n .  C e r t a i n  t h i n g s  about  t h e  a n a l y s i s  seemed n o t  q u i t e  r i g h t ,  and 

when my husband suggested  t h a t  t h e  break between a c t s  might i n  f a c t  be  a  b i t  

f u r t h e r  on , t h e  whole t r a i n  of consequences of l ook ing  a t  t h i s  a s  a  p o s s i b i l i t y  

l e d  t o  t h e  v e r s i o n  p re sen t ed  h e r e  which h a s  two a c t s  of  t h r e e  s cenes  eaeh.  

I n  t h e  p roces s  I d i s cove red  p l a c e s  where I had n o t  fo l lowed my own r u l e s  f o r  

new v e r s e s  o r  s t a n z a s  t o t a l l y  c o n s i s t e n t l y .  By making changes t h a t  d i d  i nvo lve  

more cons i s t ency  I achieved an a n a l y s i s  t h a t  r e f l e c t e d  t h e  p a t t e r n  numbers 

more f u l l y  and one t h a t  was t i g h t e r  i n  terms of coherence  of  each u n i t  a s  a  

b i t  of p l o t .  T h i s  expe r i ence  ea sed  t h e  uneasy f e e l i n g  one can have t h a t  one 

may be f i d d l i n g  w i th  t h e  t e x t  t o  make i t  come o u t  i n  t h r e e s  o r  f i v e s ,  o r  

f o r  o t h e r  t r a d i t i o n s  twos and fou r s .  E a r l i e r  expe r i ence  of  qu i ck ly  d i v i d i n g  

a  t e x t  i n t o  l i n e s  f o r  a  c l a s s  and making b reaks  only  i n  p l a c e s  t h a t  were e i t h e r  

s t r o n g l y  marked by p a r t i c l e s ,  o r  obvious  b reaks  i n  c o n t e n t ,  and then s t ep -  

i n g  back from t h e  board t o  d i s cove r  f i v e  l i n e s  between each p a i r  of b r eaks  

had given me a  r a t h e r  s t r o n g  sense  t h a t  t h e s e  p a t t e r n s  were r e a l l y  t h e r e ;  

t h e  expe r i ence  w i t h  t h i s  t e x t  s t r o n g l y  r e i n f o r c e d  t h i s  a s su rance .  

Let  me now d i s c u s s  i n  Some d e t a i l  t h e  l i n g u i s t i c  ba se s  of p a t t e r n s  t h a t  

group l i n e s  and d i s t i n g u i s h  sets of  them. There ate f o u r :  morphalogicrtf ., 

p a r a l l e l i s m  i n  ve rbs ;  u se  of p a r t i c 1 e s ; r h e t o r i c a l  l eng then ing  of  vowels ;  

e h i f t s  i n  a s p e c t ,  t e n s e  o r  d i r e c t i o n a l  markers i n - v e r b s .  ,. : 

Warm Spr ings  Sahap t in  e x h i b i t s  c e r t a i n  f e a t u r e s  which a r e  of p a r t i c u l a r  

r e l evance  f o r  v e r s e  a n a l y s i s  of i t s  n a r r a t i v e s .  Many of t h e s e  f e a t u r e s  a r e  

shared by t h e  o t h e r  Sahap t in  d i a l e c t s .  Like t he  o t h e r  d i a l e c t s  of Sahap t in ,  

and d i s t i n c t  from Nez Pe rce ,  i t  marks t he  person and number o f  t h e  s u b j e c t  

and o b j e c t  of t h e  f i n i t e  ve rb  of  each c l a u s e  through t h e  i n t e r a c t i o n  o f  a 

s e t  of  c l i t P c s , w h i c h  d i s t i n g u i s h  f i r s t  and second person,  s i n g u l a r ,  p l u r a l  

and i n c l u s i v e  and e x c l u s i v e ,  and a  s m a l l  s e t  of  ve rb  p r e f i x e s .  The c l i t i c s  

a r e :  na6'uas'rvs' ( 1 s t  p e r s .  s g . ) ,  n L t a i - s t a s ' *  taH ( 1 s t  pe r s .  e x c l . ) ,  

na  ( 1 s t  p e r s .  i n c l . ) ,  nam (2nd p e r s .  s g . ) ,  pam (2nd p e r s .  p l . ) .  Two o t h e r s ,  

mas' and &tag  a r e  s e t  a p a r t  by t h e  f a c t  t h a t  they i n d i c a t e  t h e  person and 

number of  t he  s u b j e c t  and o b j e c t  i ndependen t ly  of  t h e  ve rb  prefix.Ma; 

i n d i c a t e s  f i r s t  person sg .  s u b j e c t  w i t h  2nd person s g .  o b j e c t ;  -ta; i n d i c a t e s  

t h a t  one o r  t he  o t h e r  is  p l u r a l .  When t h e  o t h e r  c l i t i c s  a r e  used, however, 

t h e i r  c a se  f u n c t i o n  depends on t h e  presence  o r  absence  of a  person marking 

p r e f i x  on t h e  ve rb .  I f  t h e r e  i s  a  3rd person s u b j e c t  p r e f i x  on t h e  ve rb ,  then 

the  c l i t i c  r e f e r s  t o  t h e  o b j e c t .  These p r e f i x e s  a r e :  i- (3rd .  s g .  s u b j e c t ) ,  

pa- (3rd .  p l .  s u b j e c t ) .  The p r e f i x e s  p i -  and r e f e r  t o  t h i r d  person 

s u b j e c t  w i t h ,  r e s p e c t i v e l y ,  t h i r d  person s i n g u l a r  and t h i r d  person p l u r a l  ob- 

j e c t .  No c l i t i c  w i l l  co-occur w i th  t h e s e  , excep t  nam. I n  t h a t  c a se  t h e  P&- 

i n d i c a t e s  f i r s t  person o b j e c t  of t he  second person s u b j e c t .  The p r e f i x  2- , 

i f  i t  co-occurs w i th  one of t h e  f i r s t  s e t  of c l i t i c s ,  r e f e r s  t o  a  t h i r d  person 

o b j e c t  of a  s u b j e c t  whose person and number a r e  i n d i c a t e d  by t h e  c l i t i c .  I n  

t he  absence  of a  c l i t i c  i t  is an a l t e r n a n t  of  i-, o r  , i n  a  pos se s s ive  const ruc-  

t i o n  i n d i c a t e s  a  t h i r d  person pos se s so r .  I n  a  pos se s s ive  c o n s t r u c t i o n  , mas 

and matas i n d i c a t e  second person pos se s so r s .  F i r s t  person pos se s so r s  a r e  in-  

d i c a t e d  by t he  f i r s t  person c l i t i c s .  

'hhis.;sgstem:.of:persca yrk ing , coup led  w i t h  t h e  f a c t  t h a t  noun s u b j e c t s  

~nd.~bjec~s~rdioarlly.follw.the~werb,.rnakes p a r a l l e l  c o n s t r u c t i o n  of l i n e s  

pocisible i n  a  number of ways. On page s i x  f have given an example of che 

a t tachment  of t he  person-marking c l i t i c  t o  a  p a r t i c l e ,  i n  t h i s  ca se  ku,  t o  

c r e a t e  a  s e r i e s  of  l i n e s  beginning w i th  k6 t a5 .  S ince  t h e s e  c l i t i c s  a r e  always 

p laced a t  t h e  end of t h e  f i r s t  word i n  t h e  c l a u s e ,  except  i n  dependent c l a u s e s  

when they a r e  p r o c l i t i c  t o  t he  f i r s t  word, one has  only  t o  keep t h e  f i r s t  word 

cons t an t  t o  c r e a t e  p a r a l l e l  p a t t e r n i n g  a t  t h e  beginning of t h e  l i n e .  P a r t i c l e s  

abe t h e  most f r e q u e n t l y  used f i r s t  words f o r  t h i s  purpose .  S i m i l a r l y ,  t h e  t h i r d  

person ~ r e f i x e s ,  i-, pa-, 6 - ,  and, p a d -  make p a o s s i b l e  a  s e r i e s  of l i n e s  t h a t  



beg in  a l i k e ,  w i t h  o r  w i thou t  i n i t i a l  p a r t i c l e s .  Both t h e s e  p o s s i b i l i t i e s  f o r  

p a r a l l e l  p a t t e r n i n g  i n  a  s e r i e s  of l i n e s  a r e  p e r v a s i v e l y  used i n  a l l  t h e  n a r r a t i v e s  

I have r eco rded ,  a s  w e l l  a s  i n  t hose  recorded by Jacobs .  

The p o s s i b i l i t i e s  of ex t end ing  p a r a l l e l  morphological  p a t t e r n i n g  a t  

t h e  f r o n t  of  t h e  ve rb  word go beyond t h e  person-marking p r e f i x e s  i n  Sahap t in .  

P r e f i x e s ,  i n  second p o s i t i o n ,  l i k e  wi- ' d i s t r i b u t i v e '  and sapa- ' c a u s a t i v e ' ,  

a s  w e l l  a s  a  l a r g e  number of r o o t s  t h a t  come f i r s t  i n  t h e  ve rb  stem-complex, 

make p o s s i b l e  p a r a l l e l  ve rb  c o n s t r u c t i o n s  t h a t  a r e  a l i k e  a t  t he  f r o n t  of  

t h e  word f o r  q u i t e  a  s t r e t c h .  Sahapt in  h s  a  ve ry  l a r g e  number of  t h e s e  a n t e r i o r  

ve rb  roots . l lany have q u i t e  conc re t e  meanings: 'w i th  t h e  hand'  , ' on  t he  h e a d ' ,  

'wh i l e  s e a t e d ,  e a t i n g ,  t a l k i n g ,  going e t c . '  'on horseback '  and s o  on.h%ile 

they a r e  sometimes found i n  l e x i c a l i z e d  s t ems ,  e . g  $anp (Ea 'w i th  t h e  mouth ' ,  

-np- ' g r a s p ' )  = ' b i t e ' ,  they can a l s o  be used p roduc t ive ly  t o  more f i n e l y  

s p e c i f y  t he  v e r b a l  a c t i o n .  ~ g s u n a i t i -  i s  t h e  o rd ina ry  stem f o r  ' r i d e  horseback '  

bu t  one can a l s o  compound xasu -wi th  any roo t  of motion t h a t  makes s e e s e  a s  

occu r ing  on horseback.  This  makes i t  p o s s i b l e  t o  c r e a t e  a  s e r i e s  of  ve rbs  

w i th  xasu- a t  t h e  beg inn ing ,  perhaps  fo l l owing  a  person p r e f i x  and ano the r  

p r e f i x  such a s  wi- o r  &ap;- . Others  of t h e s e  a n t e r i o r  r o o t s  a r e  l e s s  conc re t e  

i n  meaning, e . g  ' a f t e r  doing something e l s e '  . They o f f e r  even more pos- 

s i b i l i t y  of c r e a t i n g  s e r i e s  of ve rbs  whose s tems beg in  t he  same, because  one is  

l e s s  l i m i t e d  s e m a n t i c a l l y .  Linton Win i shu t , i n  h i s  Coyote ~ y c l e ~ m a k e s  r i c h  use 

of n o t  only  :he more conc re t e  a n t e r i o r  r o o t s ,  bu t  a l s o  t h e s e  r a r e r  ( i n  Xodern 

Warm Spr ings  Sahapt in) ,more  a b t r a c t  r o o t s .  He w i l l  o f t e n  u se  one of t h e s e  

a n t e r i o r  r o c ~ s  of more a b s t r a c t  meaning on a  s e r i e s  of ve rbs  where i t  makes 

very  l i t t l e  s ense  s eman t i ca l l y  a f t e r  t h e  f i r s t  ve rb .  One e x p h b a t i o n  of such 

words was t?.at "Linton r e a l l y  l i k e s  t o  make h i s  words long."  He i s  w e l l  

known a s  a  s k i l l e d  u s e r  of  t h e  language and people  were s a i d  t o  be  g l ad  t h a t  

i n  h i s  Coyote c y c l e  he  was ' b r i n g i n g  o u t '  s o  many of  t he  o l d  words .ye t  v e r s e  

a n a l y s i s  of t h e  cyc l e  s o  f a r  ha s  made i t  seem f a i r l y  c e r t a i n  t h a t  h i s  u se  of 

t he se  a n t e r i o r  r o o t s  o f t e n  s e r v e s  t o  u n i t e  groups  of l i n e s  i n  p a r a l l e l  pa t -  

t e r n i n g ,  and consequent ly  t o  segment t he  t e x t  a s  w e l l .  

The Sahapt in  sys tem of marking a s p e c t ,  t e n s e  and d i r e c t i o n  p a l y s  

i t s  own r o l e  i n  grouping l i n e s  by p a r a l l e l  p a t t e r n i n g ,  and i n  segmenting t h e  

n a r r a t i v e  by s h i f t s  from one p a r t i c u l a r  t e n s e , a s p e c t ,  d i r e c t i o n  combinat ion 

t o  ano the r .  B r i e f l y ,  t he  l i n g u i s t i c  b a s i s  i s  a s  fo l l ows .  Sahap t in  has  t h r e e  

a s p e c t s  and t h r e e  t e n s e s ,  p l u s  two d i r e c t i o n a l s ,  c i s - l o c a t i v e  and t r a n s - l o c a t i v e .  

The marked a s p e c t s  z r e  h a b i t u a l ,  marked by s u f f i x  -xa ,  and t h e  p r o g r e s s i v e ,  

marked by s u f f i x  -3'a. The unmarked a spec t  seems t o  be p e r f e c t i v e  when used 

i n  t he  p a s t  t e n s e ;  i t s  semant ic  value  i n  t he  unmarked t e n s e  is  l e s s  c l e a r  t o  

me. The combination of unmarked aspect ,unmarked t e n s e  seems sometimes t o  

func t ion  a s  an h i s t o r i c a l  p r e s e n t ,  sometimes a s  deno t ing  an  even t  t h a t  has  j u s t  

happened o r  i s  j u s t  about  t o  happen. Perhaps t h e  unmarked a s p e c t  i s  b e s t  

thought of  simply a s  non-progressive,non-habitual t ak ing  i t s  meaning from 

the  t e n s e  i t  i s  used wi th  and from o t h e r  f a c t o r s  of c o n t e x t . I n  t h e  f u t u r e  t e n s e  

l t  seern$-to-lndlcste-a-future-.single-event, i n  c o n t r a s t  to  a  c o - ~ t i n u i n g  

f u t u r e  a c t i v i t y  marked by p rog re s s ive  -:a o r  an h a b i t u a l  f u t u r e  a c t i v i t y  marked 

by t he  h a b i t u a l  -xa. The impor tant  t h i n g  about t h e  unmarked a s p e c t  f o r  

v e r s e  a n a l y s i s  of  Sahapt in  n a r r a t i v e s  i s  t h a t  i t  i s  i n  c o n t r a s t  w i th  t he  

o t h e r  two a s p e c t s  , and t h a t  s h i f t s  i n t o  i t  from e i t h e r  of t h e z  o r  from i t  i n t o  

e i t h e r  can be and a r e  used by n a r r a t o r s  t o  s i g n a l  new s e c t i o n s  of t he  n a r r a t i v e .  

The a spec t  s u f f i x e s  precede t he  t e n s e  s u f f i x e s , a n d  t h e  d i r e c t i o n a l  s u f f i x e s  

( -m ' c i s - l o c a t i v e '  and - ( k ) i k -  ' t r a n s - l o c a t i v e )  come between a s p e c t  and t ense .  

The marked t e n s e s  a r e  p a s t  (-nau-yaw-a ) and f u t u r e  ( - t a ) .  The p r e s e n t  i s  

unmarked except  when fol lowing e i t h e r  of the  d i r e c t i o n a l s .  In  t h a t  c a se  i t  

has  t he  form -H. The choice  o f  p a s t  t e n s e  a l t e r n a n t  i s  phonc log i ca l l y  r a t h e r  

than morphological ly  determined.  



I n  t h e  same way t h a t  t h e  person-marking sys tem and t h e  s e t  of  

v e r b a l  a n t e r i o r  roo t s , and  t h e  c a u s a t i v e  and d i s t r i b u t i v e  p r e f i x e s  a r e  

e x p l o i t e d  by n a r r a t o r s  t o  c r e a t e  p a r a l l e l  p a t t e r n i n g  a t  t h e  beg inn ings  of 

l i n e s  and of ve rbs ,  t h e  sys tem of a s p e c t ,  t e n s e  and d i r e c t i o n a l s  a r e  used 

t o  c r e a t e  s e t s  of  ve rbs  a l i k e  a t  t h e  end. What one f i n d s ,  w i th  a l l  t h e  

n a r r a t o r s  whose s t o r i e s  I have ana lysed ,  a r e  groups  of ve rbs  w i t h  t h e  

same a s p e c t ,  t e n s e  and sometimes a l s o  d i r e c t i o n a l  markers.  , e  .g.  i w i n a x a ~ ,  

ipaniitixamsv,iwiy~lpnxa& ' he  goes ,  h e  c l imbs,  h e  comes up ove r  i n t o  v iew' .  

O r  n o t e  i n  s t a n z a s  $,G, a& D of t h e  f i r s t  scene  of  Act I of t h i s  myth, 

t h e  p a r a l l e l  p a t t e r n i n g  of  v e r s e  a f t e r  v e r s e  w i th  ve rbs  i n  -xana. S i m i l a r l y ,  

s t a n z a s  E and F have a l l  ve rbs  i n  t h e  unmarked a s p e c t  p a s t  t ense .  This  , 

however,does n o t  r e s u l t  i n  a s  s t r o n g  p a t t e r n i n g  because  t h e  cho ice  of 

p a s t  t e n s e  s u f f i x  depends on t h e  phoneme preceding i t .  The p a s t  t e n s e  fo l l owing  

-Sa o r  -xa, 5idl;'the"atEb? ttiha; ufli a h a y s - b e  -ax because  they b o t h  end i n  a. 

Stanza  P i s  an example of t h e  u se  of  t h e  d i r e c t i o n a l  - i k  t o  c r e a t e  p a r a l l e l  

p a t t e r n i n g  t o  segement t h e  n a r r a t i v e .  Stanza  0  had been i n  t h e  p a s t  

progressive -5ana. I n  s t a n z a  P t he  ve rbs  i n  v e r s e s  59 and 60 a r e  q u i t e  

r ea sonab ly  marked f o r  t r a n s - l o c a t i v e ;  she  is  l e a v i n g  t h a t  s cene ,  going o f f .  

The f i r s t  ve rb  however, i n  v e r s e  58, is  a l s o  marked f o r  t r a n s l o c a t i v e  and 

a s eman t i c  mo t iva t i on  f o r  t h i s  i s  ha rd  t o  f i n d .  By p o t t i n g  i t  a l s o  i n  

t r a n s - l o c a t i v e  Mrs. Suppah has  marked t h e  change of s e t t i n g .  One wonders i f  

t h e  cho ice  of p rog re s s ive  i n  -;a f o r  t he  ve rbs  of  59 and 60 i s  in f luenced  

by t h e  :a preceding t h e  t r a n s - l o c a t i v e  - i k  i n  t h e  f i r s t  verb .  That ;a is  n o t  

t h e  a s p e c t  s u f f i x  bu t  p a r t  of  t he  ve rb  s tem waaga- ' dance ' .  So i n  f a c t ,  i n  

t h i s  i n s t a n c e ,  p a r a l l e l  p a t t e r n  i s  achieved by u s ing  unmarked a spec t  on one 

ve rb  and p rog re s s ive  a s p e c t  on t h e  o t h e r s .  

Na r r a to r s  i n  Sahapt in  u se  t h e  t e n s e , a s p e c t  and d i r e c t i o n a l  sys tem 

n o t  o n l y  t o  c r e a t e  groups  of  ve rbs  i n  p a r a l l e l  p a t t e r n ,  b u t  a l s o  t o  

s e g e w t  t h e  n a r r a t i v e .  A new segment,  whether  v e r s e ,  s t a n z a  o r  s cene  w i l l  

o f t e n  be  marked by a  s h i f t  of  a s p e c t ,  o r  o f  t e n s e ,  o r  from c i s -  t o  t r ans -  

l o c a t i v e  o r  v i c e  v e r s a .  These s h i f t s  q u i t e  o f t e n  seem seman t i ca l l y  unmoti- 

v a t e d ,  o r  when t h e  s h i f t  seems mot ivated  f o r  t h e  f i r s t  ve rb  i n  t h e  new s e c t i o n  

i t  may n o t  seem s o  a t  a l l  f o r  subsequent  ve rbs .  This  is e s p e c i a l l y  t r u e  

f o r  t h e  d i r e c t i o n a l s .  Thus, Sahap t in  n a r r a t o r s  seem t o  be  do ing  w i th  s h i f t s  

3Y 
i n  t h r e e  c a t e g o r i e s  what Wolfsoli found American n a r r a t o r s  t o  be  doing w i th  

s h i f t  i n  t e n s e ,  between p a s t  and h i s t o r i c a l  p r e s e n t .  I t  was my f a m i l i a r i t y  

w i th  h e r  work which l e d  me t o  l ook  f o r  t h e  p o s s i b i l i t y  of s h i f t  i n  t e n s e  

and more s p e c i f i c a l l y  s h i f t  i n t o  and o u t  of p r e s e n t  t e n s e  a s  a t e x t  segmenting 

device  i n  Sahapt in  n a r r a t i v e s .  I found i t ,  b u t  a l s o  found s h i f t  i n  a s p e c t  and 

d i r e c t i o n a l  p l ay ing  t h e  same r o l e .  

Another l i n g u i s t i c  f e a t u r e  used by Sahap t in  n a r r o t o r s  t o  segment t h e i r  

n a r r a t i v e s  is  r h e t o r i c a l  vowel l eng then ing .  I had been aware of t h i s  f e a t u r e  

a s  a  c h a r a c t e r i s t i c  of  p e r f o n w d  n a r r a t i v e s ,  bu t  had been unaware u n t i l  r e c e n t l y  

t h a t  a t  l e a s t  i n  Hazel Suppah's s t o r i e s  t h e  l eng then ing  occu r s  c h i e f l y  a t  

t h e  beginning of  s e c t i o n s :  v e r s e s ,  o r  s t a n z a s .  I t  occurs  i n  t h i s  r o l e  ,of  

cou r se ,  a t  t h e  beginnings  o f  l i n e s  u s u a l l y  i n  t he  p a r t i c l e ,  t h e  person 

marking p r e f i x  o r  i n  a  t ime word o r  numeral.  

P a r t i c l e s  p lay  a  l a r g e  r o l e  i n  Sahap t in  n a r r a t i v e s ,  bath i n  c r e a t i n g  

p a r a l l e l  p a t t e r n i n g  and i n  marking o f f  s e c t i o n s  of t h e  na r r a t i ve .The  most 

common p a r t i c l e s  i n  t he se  f u n c t i o n s  a r e  au  'now, t h e n ' ,  auku 'and t hen ,  and 

now, s o  t h e n ' ,  ku ' a n d , s o l ,  a n c l a ( x i )  ' a g a i n ' ,  kus  ' t h u s ' ,  kusx i  ' i n  t h e  same 

way' Mr. Winishut i n  h i s  Coyote c y c l e  a l s o  u se s  ii ' y e s ,  indeed '  a t  t h e  

beginnings  of  v e r s e s  and s t a n z a s .  This  use of ii is  i n t e r e s t i n g  because  of  

t h e  f a c t  t h a t  a  response  by l i s t e n e r s  was t r a d i t i o n a l l y  r equ i r ed  when myths 

were t o l d ,  and t h a t  response  was ii"'. Only one of t h e  myths I have recorded 

has  such a  respondent  , and I have n o t  y e t  ana ly sed  t h e  p o s i t i o n  of the 

responses  i n  terms of a  v e r s e  a n a l y s i s  of  the  t e x t .  



Of all t h e  p a r t i c l e s  used f o r  r h e t o r i c a l  purposes  a u  and auku a r e  

t h e  most f r e q u e n t  and most impor t an t  b o t h  f o r  c r e a t i n g  p a r a l l e l  p a t t e r n i n g  

and f o r  segmenting t h e  na r r a t i ve .They  u s u a l l y  a r e  used a t  t he  beginning of t h e  

l i n e  b u t  may s e r v e  e i t h e r  of  t h e s e  f u n c t i o n s  a t  t h e  ends of l i n e s  a s  w e l l .  

P a r a l l e l  p a t t e r n i n g  w i t h i n  a  v e r s e  o r  a  s t a n z a  may be  achieved by p l a c i n g  

t h e  same p a r t i c l e  e i t h e r  a t  t h e  beginning o r  a t  t h e  end of l i n e s .  Three 

l i n e s  may be  grouped t o g e t h e r  a s  a  v e r s e  by t h e  a u  t h a t  ends each of them. 

Three o r  f i v e  v e r s e s  may be  grouped a s  a  s t a n z a  by t h e  auku, o r  au  auku 

t h a t  beg ins  each of them . Mrs. Suppah t ends  t o  u se  s e v e r a l  p a r t i c l e s  a t  

t he  beginning of l a r g e r  s e c t i o n s ,  o r  p a r t i c l e s  i n  combination w i th  time 

words l i k e  maisx ' nex t  day'  . M r .  Winishut u se s  t h e  s i n g l e  p a r t i c l e  auku 

a t  t he  ends of f i r s t  l i n e s  of s t a n z a s .  S i m i l a r l y ,  Mrs. Suppah o f t e n  ends a  - 

s t a n z a  w i th  an  auku a t  t h e  end of t h e  l a s t  l i n e .  The c l u s t e r s  of p a r t i c l e s  Yrs.  

Suppah use s  t o  beg in  l a r g e r  s e c t i o n s  , a s  w e l l  a s  t h e  f i n a l  aukus ,  make d i f -  

f i c u l t  t r a n s l a t i o n s .  Au auku a u ,  o r  a u  auku kukuuk, which a r e  l i t e r a l l y  

' t h e n  and then t hen '  and ' t h e n  and then a t  t h a t  t ime '  a r e  impor tant  segment 

markers i n  h e r  t e x t s  and must somehow be  reproduced i n  t h e  t r a n s l a t i o n . I n  

g e n e r a l  , i n  t r a n s l a t i o n s  based on t h i s  k ind of v e r s e  a n a l y s i s  one t r i e s  t o  

t r a n s l a t e  a l l  t he  t h i n g s  which a r e  impor tant  i n  t h a t  n a r r a t i v e  t r a d i t i o n  i n  

a  way t h a t  p r e s e r v e s  bo th  i d e n t i t y  and c o n t r a s t .  

To summarize t h i s  s e c t i o n  t h e n ,  t he  person-marking sys tem and the  sys tem o f  

a s p e c t , t e n s e  and d i r e s t i o n a l  marking , along wi th  t he  l a r g e  number of a n t e r i o r  

roo t s  a v a i l a b l e  t o  d e l i m i t  t h e  meaning of t h e  main v e r b a l  r o o t ,  and t h e  

c a u s a t i v e  and d i s t r i b u t i v e  p r e f i x e s ,  make p o s s i b l e  ex t ens ive  p a r a l l e l  

p a t t e r n i n g  bo th  a t  t h e  ends and beginnings  of ve rb  words, and a t  t h e  begin-  

nin:s s f  l i n e s .  The freedom of placement of  p a r t i c l e s ,  and t h e  u sua l  p o s i t i o n  

of  nccn s u b j e c t s  and o b j e c t s  a f t e r  t h e  ve rb  enhance t h e s e  p o s s i b i l i t i e s  of  

p a r a l l e l  p a t t e r n i n g .  Segmentation of t he  n a r r a t i v e ,  a p a r t  from t h a t  which a r i s e s  

f r o n  t h e  s e t t i n g  o f f  of groups  of l i n e s  by p a r a l l e l  p a t t e r n i n g ,  is accomplished 

c h i e f l y  by t h e  use of p a r t i c l e s  e i t h e r  i n i t i a l l y  o r  f i n a l l y ,  by r h e t o r i c a l  

vowel l eng then ing ,  and by s h i f t  of  t e n s e ,  a s p e c t  and /o r  d i r e c t i o n a l .  

The r h e t o r i c a l  p a t t e r n  of  ' f i v e  t imes '  a l s o  s e r v e s  t o  segment t h e  

n a r r a t i v e .  I n  t he se  myths t h e r e  w i l l  t y p i c a l l y  be an  event  o r  s e t  of e v e n t s  

t h a t  w i l l  be r e l a t e d  i n  a  f a i r l y  d e t a i l e d  way. S t anza  B is  a  good example. 

Then i t  w i l l  happen aga in ,  u s u a l l y , b u t  n o t  n e c e s s a r i l y s i g n a l l e d  by a n r ' a  

o r  a n r ' a x i  ' a g a i n ' .  This  second occurence  may be l e s s  f u l l y  de sc r ibed  o r  

s l i g h t l y  d i f f e r e n t l y  r e l a t e d .  Subsequent ones  may be l e s s  complete and perhaps  

j u s t  mentioned by number. By t h e  t h i r d  t ime t h e  n a r r a t o r  i s  l i k e l y  t o  

mention t h a t  i t  i s  t he  t h i r d  t ime ,  and a lmost  always does s o  f o r  t h e  f o u r t h  

t ime. The f i f t h  t ime i s  always mentioned by number, and perhaps  on ly  by number, 

but  a lmost  always has a  d i f f e r e n t  o u t  come than t h e  o t h e r  f o u r .  That outcome 

is  o f t e n  r e l a t e d  i n  a  new s e c t i o n  of t h e  n a r r a t i v e .  For t h e  a n a l y s t  i t  is  

h e l p f u l  t o  look a t  a l l  f i v e  "times", dec ide  what t he  p a r t s  of t he  f i ve - fo ld  

event  a r e ,  and s e e  which of t he  p a r t s  a r e  recounted i n  each of t h e  f i v e  

occu r r ences .  This  enab l e s  one t o  t e n t a t i v e l y  t r e a t  each p a r t  of  t he  even t  

a s  a  u n i t ,  o r  r a t h e r  t o  s e e  i f  t he  n a r r a t o r  ha s  done s o ;  t o  s e e  i f  s / h e  

has  t r e a t e d  each a s  a  l i n e ,  o r  a  v e r s e ,  o r  s t a n z a ,  o r  perhaps  even a s  a  

scene.  In  t he  t e x t  analysed he re  t h e r e  is  an i n t e r e s t i n g  i n t e rweav ing  of t h e  

f i v e  e s s e n t i a l  p a r t s  of t he  f i ve - fo ld  even t  i n  Act I ,  Scene 1. These p a r t s  

a r e :  t he  mother ' s  going t o  d i g  f o r  t he  day ,  h e r  r e t u r n  home, h e r  r eques t  f o  

wa te r ,  t he  c h i l d r e n s  f a i l u r e  t o  respond,  and h e r  response  t o  t h a t  f a i l u r e .  

I t  was only  the  l a t e r  occurrences  of  t he  e v e n t ,  where h e r  response  i s  a t h r e a t  

t o  l e ave  t h e  c h i l d r e n ,  t h a t  made me r e a l i z e  t h a t  h e r  g e t t i n g  h e r  own wa te r  i n  

Stanza  B , v e r s e  8 is f i l l i n g  t h a t  s l o t .  I t  is h e r  f i r s t  response  t o  t h e i r  

f a i l u r e  t o  honor h e r  r eques t .  

In  some s t o r i e s  one occurrence  of  a  f i v e  t imes  r epea t ed  even t  may be 

a  whole scene and have s e p a r a t e  p a r t s  which a r e  s t a n z a s .  I n  some of t h e  s t o r i e s  



i n  M r .  Win i shu t ' s  Coyote c y c l e ,  t h i s  seems t o  be t h e  ca se .  I n  o t h e r  c a s e s ,  each 

occu r r ence  of t h e  even t  may c o n s t i t u t e  j u s t  one  v e r s e .  And, a s  happens i n  t h e  

Pnal  s cene  of t h e  t e x t  p r e sen t ed  h e r e ,  i t  may be t h a t  on ly  t h e  f i r s t  occu r r ence  

is  r e l a t e d  and a  s imple  ' f i v e  t imes  and then" may s t a n d  f o r  a l l  t h e  r e s t .  In- 

t e r e s t i n g l y ,  t h e r e  i s  i n  one of  Mrs. Suppah's s t o r i e s  a  me ta -na r r a t i ve  comment 

t h a t  " eve ry th ing  has  t o  happen f i v e  times", spoken i n  Sahap t in  a s  p a r t  of t h e  

s t o r y .  

It should  be  c l e a r  by now t h a t ,  a s  sugges t ed  a t  t h e  beg inn ing , t he  

v e r s e  a n a l y s i s  of  t h e s e  s t o r i e s  i s  n o t  a  mechanical  procedure .  The t echn iques  

f o r  p a r a l l e l  p a t t e r n i n g  and f o r  segmenta t ion of t h e  t e x t  a r e  used i n  d i f f e r e n t  

ways by each n a r r a t o r , .  The t echn iques  i n t e r a c t  w i t h  each o t h e r  and wi th  t h e  

r h e t o r i c a l  p a t t e r n  of  f i v e - f o l d  r e p e t i t i o n  of e v e n t s ,  and w i th  such a s p e c t s  

of t h e  n a r r a t i v e  a s  change of s cene ,  of c h a r a c t e r s ,  of speake r ,  t o  c r e a t e  

t h e  p a r t i c u l a r  o r g a n i z a t i o n  i n t o  l i n e s , v e r s e s ,  s t a n z a s  and l a r g e r  u n i t s  found 

i n  each n a r r a t i v e .  

Before  proceeding t o  t h e  d e t a i l e d  expa lna t i on  of  my a n a l y s i s  of t h e  

myth p re sen t ed  h e r e ,  I would l i k e  t o  mention some f e a t u r e s  of Warm Spr ings  

n a r r a t i v e s  t h a t  do n o t  r e l a t e  p a r t i c u l a r l y  t o  t h e i r  segmenta t ion i n t o  

v e r s e s  and s t a n z a s .  One f e a t u r e  common t o  a l l  t h e  Warm Spr ings  n a r r a t i v e s  I 

know , and a b s e n t  i n  t h e  myths of t h e i r  ne ighbors  t h e  Chinookans, is the  

f r e q u e n t  use  of d i r e c t  speech wi thou t  any framing by 'he  s a i d '  o r  any such 

formula .  Knowing who s a i d  what t o  whom is  a  major problem f o r  an  o u t s i d e r .  

I n  some of t h e  t e x t s  i n  J acob ' s  c o l l e c t i o n s  t h i s  p r a c t i c e  of f a i l i n g  t o  

frame d i r e c t  speech seems t o  be  much r a r e r  than a t  Warm Spr ings .  

Antoher  f e a t u r e  of myths i n  Sahap t in ,  and n o t  i n  Chinookan, i s  t h e  use  

of  a  s p e c i a l  s u f f i x  f o r  c h a r a c t e r s '  myth names. For  example xuxux is ' r aven ' ,  

gn o r d i n a r y  raven you might s e e  f l y i n g  around.  Xuxuxya i s  Raven, t h e  myth 

c h a r a c t e r .  Th i s  f e a t u r e  makes p o s s i b l e  a  ve ry  s u b t l e  n a r r a t i v e  d e v i c e ,  found 

i n  t h i s  myth. When Raven f l i e s  o f f ,  d e s e r t i n g  h e r  c h i l d r e n ,  s h e  f l i e s  a s  

xuxux, having dropped h e r  -ya s u f f i x .  Similarly, a t  t he  ve ry  end of t h e  Coyote 

c y c l e  one r e a l i z e s  t h a t  S p i l y a i  h a s  now become s p i l y a ,  t he  o rd ina ry  word f o r  

a  coyo te ,  and we have meoved i n t o  t h e  time of t h e  people  whose imminent 

a r r i v a l  S p i l y a i  has  been p repa r ing  everyone f o r  throughout  t h e  cyc l e .  

Fu r the r  s p e c i a l  f e a t u r e s  of t h i s  p a r t i c u l a r  s t o r y  t h a t  should  be 

mentioned inc lude  t he  u se  of a  pe r sona l  name f o r  t h e  well-known myth 

c h a r a c t e r  T ' a t l a * i y a i y a i .  The name A l i t s ' a s  used i n  Act 11, Scene 1 i s ,  

s a y s  Mrs. Suppah, h e r  pe r sona l  name. Also ,  t h e  word s h e  uses  f o r  t h e  c h i l d r e n  

she  c a p t u r e s ,  k t s l i k t * ' i m a ,  i s  h e r  own word f o r  c h i l d r e n  of t h i s  s o r t .  I n  

a d d i t i o n ,  t he  words she  u se s  f o r  p e n i s  and vu lva  i n  t h e  chan t  s h e  s i n g s  t o  

h e r  c h i l d r e n  a s  she  makes them dance a r e  h e r  s p e c i a l  words f o r  t h e s e  body 

p a r t s .  Of i n t e r e s t  a l s o  is  t h e  f a c t  t h a t  t h i s  n a r r a t i v e  does n o t  have a  

s i n g l e  t ime l i n e  of  e v e n t s  un fo ld ing  a s  they happen i n  " r e a l  time". I n s t e a d  

t h e r e  is  a  s e t t i n g  up of  p a r a l l e l  a c t i v i t i e s  f o r  Basket Woman and t h e  c h i l d r e n  

once she  has  s e t  h e r  ba ske t  down. The focus  is f i r s t  on them a s  they c u t  t h e i r  

way ou t  and begin  t h e i r  e scape ,  then back t o  h e r ,  then back t o  them . I n  each 

ca se  t he  s h i f t  i n  focus  i nvo lves  a  s t e p p i n g  back i n  t ime. 

F i n a l l y ,  a  few comments about  t h i s  s t o r y  made by M r s .  Suppah. I t  is 

a  s t o r y  t o l d  t o  c h i l d r e n  who were slow t o  ge t  wa te r  f o r  t h e o r  mothers o r  

grandmothers.  A  pa ren t  i n  d e a l i n g  w i th  such a  c h i l d  might j u s t  h i n t  a t  t h e  

s t o r y  by s ay ing  " c a w i y a t n a z  wi inasa!"  ' I ' m  a lmost  f l y ing ! '  A s  we worked on 

t h i s  and the  o t h e r  two s t o r i e s  about  T ' a t ' a s i y a  t h a t  s h e  t o l d  me t h a t  summer, 

Mrs. Suppah commented on how s t r a n g e  i t  was t h a t  t h i s  woman always did t h e  

dumb t h i n g s ,  t h e  d e t r i m e n t a l  t h i n g s  t h a t  people  suggested  t o  h e r ;  how she  

never  seemed t o  suspec t  them o f  wishing h e r  ill. I n  ano the r  of t h e  s t o r i e s  she  



l e t s  Coyote pound h e r  l e g s  w i t h  r o c k s  t o  make them sound a s  b e a u t i f u l  a s  

h i s  m a g i c a l l y  t r a n s f o r m e d  l e g s :  a f t e r  a  few s t e p s  t h e  l e g s  c o l l a p s e  under  

h e r .  She is a  f r i g h t e n i n g  f i g u r e  b u t  always e a s i l y  o u t w i t t e d .  T h i s  s t o r y ,  

p r e s e n t e d  h e r e ,  is  one f o r  which L a r r y  George,  t h e  Yakima a r t i s t  h a s  p r e -  

p a r e d  a  b e a u t i f u l  s e t  o f  s l i d e s  t o  accompany h i s  t e l l i n g  of  t h e  s t o r y .  I n  

t h o s e  p a i n t i n g s  T t a t ' a * ' i y a  i s  i n d e e d  a  f r i g h t e n i n g  f i g u r e .  

F i n a l l y ,  some comments a b o u t  M r s .  Suppah a s  a  n a r r a t o r .  The t i g h t  and 

f i n e l y  wrought o r g a n i z a t i o n  of  t h i s  s t o r y  i s  t y p i c a l  of b o t h  h e r  myth and 

h e r  e x p e r i e n c e  s t o r y  n a r r a t i o n s .  She w i l l  n o t  t e l l  a  s t o r y  u n t i l  s h e  h a s - h i d  

t ime t o  t h i n k  i t  t h r o u g h  and f e e l s  r e a l l y  r e a d y .  Her s t y l e  is  s p a r e ;  e v e r y  

d e t a i l  c o u n t s .  T n i s  c o n t r a s t s  w i t h  t h e  r i c h  p r o f u s e n e s s  of  many of  t h e  s t o r i e s  

i n  Mr. W i n i s h u t ' s  Coyote c y c l e .  The ' p r e d i c t i o n s "  a t  t h e  end of h e r  myths a r e  

c o n c i s e ,  i n  c o n t r a s t  t o  I l r .  W i n i s h u t s  which a r e  o f t e n  i n t e r j e c t e d  many t i m e s  

a s  t h e  myth p r o g r e s s e s  and  r e p e a t e d  s e v e r a l  t i m e s  a t  t h e  end .His  emphas is  on 

t h e  " p r e d i c t i o n s "  made by  Coyote is  consonant  w i t h  h i s  s t a t e d  view of  t h e  

h i s t o r y  of  t h e  t r i b e  a s  t h e  working  o u t  of what Coyote had p r e d i c t e d  i n  

t h e  Coyote c y c l e .  M r s .  Suppah s e e m  t o  t r e a t  t h e  myths j u s t  a s  good s t o r i e s .  

She i s  v e r y  i n c l i n e d ,  i n  s p e a k i n g  of  o t h e r  p e o p l e ' s  s t o r i e s  t o  comment on 

t h e i r  s t y l e  of n a r r a t i o n  , more t h a n  on t h e  c o n t e n t .  The s t o r i e s  s h e  t e l l s  i n  

c o n v e r s a t i o n  r i d i n g  i n  t h e  c a r  o r  d u r i n g  v i s i t s , e v e n  when t h e y  a r e  new 

s t o r i e s  ht3ing born  a s  t h e  r e s u l t  of some r e c e n t  e x p e r i e n c e ,  have  t h e  same 

s p a r c n c s s  . ~ n d  use  The same s t y l i s t i c  d e v i c e s  a s  t h e  s t o r i e s  l o n g  known and t o l d  

f o r  rl,\.oi t i i n g .  

Notes on t h e  a n a l y s i s .  

As menrioned a t  t h e  b e g i n n i n g  of  t h e  p a p e r ,  t h e  d e t a i l e d  t a b l e  

of  c o n t e n t s  p r e c e d i n g  t h e  v e r s e  p r e s e n t a t i o n  of  t h e  myth i n d i c a t e s  t h e  

coherence  of each  v e r s e , s t a n z a ,  s c e n e  and a c t  a s  a  u n i t  o f  c o n t e n t .  I?le 

r e a d e r  s h o u l d  n o t  m i s t a k e n l y  assume t h a t  t h e s e  u n i t s  and t h e i r  c a p s u l e  

d e s c r i p t i o n s  were  t h e  f i r s t  p a r t  o f  t h e  a n a l y s i s  a r r i v e d  a t .  I n  f a c t  

they  were  n o t  w r i t t e n  o u t  u n t i l  a f t e r  1 was s a t i s f i e d  t h a t  t h e  s e g m e n t a t i o n  

had l i n g u i s t i c  c o n s i s t e n c y .  Content  was t a k e n  i n t o  account  a l o n g  t h e  way 

b u t  o n l y  i n  c o n j u n c t i o n  w i t h  c l o s e  a t t e n t i o n  t o  l i n g u i s t i c  i n d i c a t i o n s  

o f  u n i t s .  The d i v i s i o n  i n t o  two a c t s  and t h e  p o i n t  a t  which t h e  d i v i s i o n  

i s  made d i c t a t e d  most s t r o n g l y  by c o n t e n t .  O n  page s i x  and seven  I 

have t o l d  how t h e  p r e s e n t  d i v i s i o n  was s e t  i n t o  motion by my husband. 

H i s  s u g g e s t i o n  was t o  c o n s i d e r  t h e  s t o r y  a s  h a v i n g  two p a r t s ,  i n  one o f  

which t h e  c h i l d r e n  a r e  w i t h  t h e i r  m o t h e r ,  and i n  t h e  o t h e r  a r e  w i t h  o r  f l e e i n g  

from Basket-Woman. I n  r e v i e w i n g  t h e  t e x t  w i t h  t h i s  i n  mind i t  s e e n e c  t c  

me t h a t  t h e  p e r i o d  i n  which t h e  c h i l d r e n  f i n d  themselves  a l o n e ,  wander 

c r y i n g  and a r e  h e a r d  by t h e  Basket-Woman, found and p u t  i n  h e r  b a s k e t  

formed a  s c e n e  t h a t  s h o u l d  b e  p a r t  o f  t h e  same a c t  a s  t h e  f i v e  t i m e s  

r e p e a t e d  e v e n t  which had r e s u l t e d  i n  t h e i r  abandonment and c a p t u r e .  I n  

f u r t h e r  s u p p o r t  of  t h i s  d i v i s i o n  is  t h e  f a c t  t h a t  Act I1 t h e n  b e g i n s  w i t h  

an  e v e n t  Lhat w i l l  b e  r e p e a t e d  f i v e  t i m e s ,  j u s t  a s  Scene 1 of Act I ha: begun 

I t h  an  e v e n t  t h a t  was t o  be r e p e a t e d  f i v e  t i m e s .  That  t h i s  r e v i s e d  a c a l l - s i s  

i n v o l v e d  r e v i s i o n s  i n  t h e  d i r e c t i o n  of  c o n s i s t e n c y  i n  g i v i n g  weight  t o  

t h e  l i n g u i s t i c  f e a t u r e s  d i s c u s s e d  i n  t h e  p r e v i o u s  s e c t i o n  of  t h i s  p a p e r ,  

and t h a t  i t  r e s u l t e d  i n  a  t e x t  t h a t  had s c e n e s  . e x c e p t  f o r  rhe  i n t r c c a c t o r y  

s c e n e ,  a l l  i n v o l v i n g  e i t h e r  t h r e e  o r  f i v e  s t a n z a s  s t r e n g t h e n e d  c o n f i d e n c e  i n  

t h e  new v e r s i o n .  



I w i l l  con t inue  t h e s e  n o t e s  on t h e  d e t a i l s  of  t h e  a n a l y s i s  by 

cons ide r ing  each s t a n z a  i n  t u r n .  

S t anza  A is  a  t y p i c a l  i n t r o d u c t i o n  t o  a  myth i n  Sahap t in  (and 

some o t h e r  languages . )  I t  t e l l s  who was l i v i n g  t h e r e .  The p a s t  p r o g r e s s i v e  

form of t h e  ve rb  l i v i n g  i s  a l s o  t y p i c a l  f o r  Sahap t in  myth i n t r o d u c t i o n s .  

The d i v i s i o n  of Stanza  A i n t o  t h r e e  v e r s e s  is n o t  s t r o n g l y  mo t iva t ed ,  

excep t  t h a t  (2)  seems n i c e l y  s e t  o f f  by t h e  p a r a l l e l i s m  of i ts two 

l i n e s  beginning w i th  ~ w n a  Awara and ~ w n i  pawa&.(3) is t h e n  what i s  l e f t  

of t h e  s t a n z a  a f t e r  (2) is s e t  o f f  a s  a  v e r s e .  It has  a  k ind of u n i t y  of  

con t en t  and a  b i t  of  p a r a l l e l  p a t t e r n i n g  i n  t h e  t h r e e  ve rb  forms i w a r i ,  

&ara  and awac'a, bu t  n o t  a s  much a s  one would l i k e  i f  t h a t  were t h e  only  
1 

c r i t e r i o n - f o r  making it a  v e r s e .  Not ice  t h a t  no p a r t i c l e s  a r e  involved i n  

any of t h e  segmenta t ion o f  S t anza  A. 

S t anza  B is s e t  o f f  from A both  l i n g u i s t i c a l l y  and i n  terms of con t en t  

and t h e  r h e t o r i c a l  p a t t e r n  of " f i ve  t i m e s l ' . F i r s t ,  t h e r e  is a  s h i f t  a t  t h i s  

p o i n t  i n t o  t h e  h a b i t u a l  a s p e c t ,  p a s t  t e n s e  (-xana). Th i s  combination of 

a s p e c t  and t e n s e  con t inues  through Stanza  D .  P a r t i c l e s  p l ay  no r o l e  i n  

t h e  segmenta t ion o f  B i n t o  i t s  f i v e  v e r s e s .  I n  terms of con t en t  B is the  s e t -  

t i n g  ou t  i n  f u l l  of  t h e  s e t  of d a i l y  even t s  i n  t h e  l i v e s  of Raven and h e r  

c h i l d r e n  which t a k e  p l a c e  on f i v e  succes s ive  days i n  t he  f i v e  s t a n z a s  of 

Scene 1. The segmenta t ion of  B i n t o  v e r s e s  is almost  e n t i r e l y  i n  terms of  t h e  

f i v e  p a r t s  of t h i s  f i v e  t imes  r epea t ed  even t .  They a r e :  (1) Raven 's  going 

d igg ing  f o r  t h e  day ; (2) Her r e t u r n  home. (3) Her r e q u e s t  f o r  wa te r .  

(4) t h e  c h i l d r e n ' s  i g n o r i n g  h e r  r eques t .  (5) Her response  t o  t h e i r  r e f u s a l  

( i n  B by g e t t i n g  h e r  own w a t e r ,  i n  D by t h r e a t e n i n g  t o  l e a v e ,  and i n  E  t h r e a t -  

e n i n g  t o  l e a v e  i n  p l a c e  of r e q u e s t i n g  , o r  a s  a  r e q u e s t . )  Note t h a t  B is  [he 

only  s t a n z a  i n  which a l l  f i v e  p a r t s  occur .  Note a l s o  t h a t  p a r t  3 and p a r t  4 

a r e  a r r anged  i n  v e r s e s  (6) and (7) s o  t h a t  r a t h e r  than one r e q u e s t  fo l lowed 

by one r e f u s a l ,  t h e r e  i s  a  r e q u e s t  and r e f u s a l  w i t h  one  c h i l d  ( 6 )  and 

a  r eques t  and r e f u s a l  w i t h  t h e  o t h e r  ( 7 ) .  Other  mergings and r e o r d e r i n g s  

o f  t h e  e s s e n t i a l  f i v e  p a r t s  of  t h e  even t  occur  i n  o t h e r  s t a n z a s  a s  w i l l  be 

s een .  

Though t h e  o r i g i n a l  d i v i s i o n  i n t o  s t a n z a s  of Act I Scene 1 was 

i n  terms of t h i s  r h e t o r i c a l  p a t t e r n  of f i v e  occurences  of  an  even t ,  i . e .  

a  o t anza  f o r  each re-occurence ,  t h e r e  a r e  a l s o  s t r o n g  l i n g u i s t i c  c l u e s  

f o r  t h e  d i v i s i o n .  Stanza  C - beg ins  s t r o n g l y  marked by p a r t i c l e s :  

a u  i nE ' a  maisx 'now, aga in ,  nex t  day .... ' . Each of  t h e  fo l l owing  two 

v e r s e s  of C beg ins  w i th  &?'a,  g i v i n g  a  p a r a l l e l  p a t t e r n  t h a t  t i e s  t h e  

t h r e e  v e r s e s  t oge the r  a s  a  u n i t .  Fur thennore  each of t h e s e  v e r s e s  

p a r a l l e l s  i n  con t en t  one of t h e  v e r s e s  of  B :  (9)  going t o  d i g ,  (10) r e -  

t u r n i n g  home, (11) r e q u e s t i n g  and be ing  r e fused .  

Stanza  D again  is  s t r o n g l y  marked by p a r t i c l e s :  ;&'a maisx "again 

next  day". The f i r s t  ve r se -  going t o  d i g  f o r  t h e  day has  &:'a r epea t ed  

i n  each of i t s  two l i n e s ,  forming a  u n i t  s e t  o f f  from (13) .  Th i s  second v e r s e  

of  t h e  s t a n z a  i s  a  f u s i o n  of t h e  r e t u r n  and t h e  r e f u s a l .  No r eques t  is 

expressed a t  a l l  i n  t h i s  s t a n z a .  S ince  t h e  r e f u s a l  au  rgu tya  au  is 

expressed both  be fo re  and a f t e r  t h e  r e t u r n  i t  p reven t s  t h e  r e t u r n  from 

be ing  considered a s  a  v e r s  of i t s  own. Verse  1 4 ,  Ravens response  t o  t h e  

c h i l d r e n s  r e f u s a l  t o  g e t  w a t e r ,  i s  i n  t h i s  ca se  a  t h r e a t  t o  l e a v e .  The 

r h e t o r i c a l l y  lengthened vowel seen i n  t h e  f i r s t  word o f  (14) is  one of 

Hrs .  Suppah's dev i ce s  f o r  marking new segments.  Thus t r e a t i n g  (14) a s  

a  u n i t  ha s  both  l i n g u i s t i c  and con ten t  mo t iva t i on .  

Stanza  E  is doubly marked a s  a  new s t a n z a .  There  is a  s h i f t  of  

a s p e c t ,  from t h e  h a b i t u a l  of t h e  p reced ing  t h r e e  s t a n z a s  t o  t h e  unmarked 

a s p e c t ,  i d n a n a  i n s t e a d  of i A n a x a n a .  The p a r t i c l e  auku adds evidence  f o r  

t h e  d i v i s i o n ,  a s  does t h e  piinapamyau ' u n t i l  t h e  four th  t ime '  vh i ch  marks 



t h e  f o u r t h  occurrence  of t h e  even t .  Verse (15) is  a  somewhat expanded v e r s i o n  

of  t h e  going f o r  t h e  day t o  d i g ,  and i s  a  n i c e  example of f i l l i n g  o u t  a  

p a t t e r n  of t h r e e  ve rbs ,  even i f  one is  a  r e p e t i t i o n .  (16) i s  s e t  o f f  a s  

a  s e p a r a t e  v e r s e  by t h e  r h e t o r i c a l  p a t t e r n :  t h i s  i s  the  r e t u r n .  I n t e r e s t i n g  

t o  n o t e  however t h a t  t h e  b reak  i s  re- inforced by t h e  pu re ly  morphophonemic 

c i rcumstance  t h a t  t h e  p a t t e r n  of  -na endings  on t he  t h r e e  ve rb  of  (15) i s  

broken.  The f i n a l  i of wiyanawi- c a l l s  f o r  t h e  -ya a l t e r n a n t  of t he  p a s t  

t e n s e  s u f f i x .  (17) i s  a l s o  s e p a r a t e d  a s  a  v e r s e  by be ing  one p a r t  of t h e  

f i f e  t imes  r epea t ed  even t .  I t  i s  t h e  r e q u e s t ,  i n  t he  form of t he  t h r e a t  

which i s  Baven's response  t o  t h e  c h i l d r e n ' s  r e f u s a l  i n  Stanza  D. And t h e  l a s t  

two l i n e s  of  t h e  v e r s e  were p laced t h e r e  on t h e  p a t t e r n  of  Stanza  A where 

r e q u e s t  and r e f u s a l  were i n  one v e r s e .  Looking a t  t h i s  v e r s e  aga in  i t  seems 

t h a t  t h e r e  is  ve ry  s t r o n g  reason the  cons ide r  t h e  l a s t  two l i n e s  a s  a  

new v e r s e ,  d e s p i t e  t h e  f a c t  t h a t  E would then be t h e  only  s t a n z a  w i th  

fou r  v e r s e s .  The evidence  f o r  t r e a t i n g  t h e s e  two l i n e s  a s  a  v e r s e  i s  t h a t  

t h e r e  is both  a  s h i f t  of  t e n s e  and a s p e c t  (from p a s t  d e f i n i t e  t o  p r e s e n t  

p r o g r e s s i v e )  and heavy use  of  p a r t i c l e s :  two a u ' s  and cau tya .  Furthermore , 

t h e  beg inn ing  of t he  new v e r s e  would t hen  a p t t e r n  w i t h  t h e  beginnings  of 

t he  p rev ious  two v e r s e s  of t h e  s t a n z a . :  iwiyanawiya a u . . . . ,  h u i t y a  au  ..., 
cau tya  a u . . . .  The arguments a g a i n s t  t h i s  change a r e  t he  p rev ious  p a t t e r n  of 

r e q u e s t  and r e f u s a l  i n  one v e r s e  ( i n  B and C )  and t h e  r a r i t y  of S t anzas  

w i th  f0.u v e r s e s ,  i n  g e n e r a l  and i n  t h i s  t e x t  i n  p a r t i c u l a r .  Note t h a t  i n  

t he  nex t  s t a n z a  I have fo l lowed s i m i l a r l y  s t r o n g  reasons  f o r  s e t t i n g  o f f  t h e  

r e f u s a l  a s  a  s e p a r a t e  v e r s e  from the  r e q u e s t .  I n  f a c t  t he se  p a r t s  of t he  event  

a r e  r e - a s so r t ed  r a t h e r  thoroughly  i n  terms of which p a r t s  go t o g e t h e r  i n  

a  v e r s e ,  s o  the  p a t t e r n  of  B and C i n  t h i s  regard  i s  not  a  s t r o n g  counter-argument 

t o  s e p a r a t i n g  o f f  t he  l a s t  two l i n e s  of (17) a s  a  ve r se .  

Paaxam and maisx, which mean ' f ive  t imes '  and 'nex t  d a y l r e s p e c t i v e l y  

i n  a d d i t i o n  t o  t he  p a r t i c l e  au  s i g n a l  t h a t  Stanza  F beg ins  h e r e .  The f i r s t  

t h r e e  l i n e s  a r e  un i t ed  a s  a  v e r s e  by t h e  r e p e t i t i o n  of  i n i t i a l  au .  Th i s  

ve r se  i s  a  good example of t h e  n a r r a t o r  t r e a t i n g  a s  l i n e s  segments w i thou t  

verbs .  I n  terms of t he  r h e t o r i c a l  p a t t e r n  of t h e  f i v e  p a r t s  of  che even t  

t h a t  is  r epea t ed  f i v e  t imes ,  t h e s e  t h r e e  l i n e s ,  w i th  on ly  one v e r b ,  r e p r e s e n t  

' t h e  going digging f o r  t he  day. 

Verse (19) is  marked by a  double  p a r t i c l e ,  and i n t roduces  a  new p a r t  i n  t he  f i v e  

p a r t  even t :  t he  r e t u r n  home , i n  t h i s  c a s e  u n i t e d  i n  one v e r s e  w i t h  

a  combined r eques t  and t h r e a t .  The r e f u s a l  i s  s e t  o f f  a s  v e r s e  ( 2 0 )  because  

of t he  combination of a u  aga in  w i th  r h e t o r i c a l  vowel l eng then ing .  The 

r e s u l t i n g  s t a n z a  has  t h r e e  v e r s e s ,  each s t a r t i n g  w i th  and some o t h e r  

i n d i c a t o r  of a  break.  I t  i s  pos s ib l e ,howeve r , t ha t  t h e  l a s t  l i n e  of  

(20) should  c o n s t i t u t e  a  v e r s e  of i t s  own. That would g ive  f o u r  v e r s e s  

a l l  s t a r t i n g  w i th  a u  and some o t h e r  i n d i c a t o r ,  and would na t ch  t he  proposed 

f o u r  v e r s e s  o f  Stanza  E d i s c u s s e d  above. I n  f a c t  i t  a lmost  d e f i n i t e l y  

should  be moved i n t o  a  v e r s e  of i t s  own, t ak ing  up the  mi s s ing  number (21 ) .  

Scene 2 i s  very  h e a v i l y  marked f o r  a  new s e c t i o n .  Its f i r s t  l i n e  has  

a doubl ing up of p a r t i c l e s ,  auku kukuuk a s  w e l l  a s  r h e t o r i c a l  vowel lengthen-  

i n g .  The second l i n e  beg ins  and ends i n  p a r t i c l e  and t h e  whole ve r se  i s  t h e  

denoument of a l l  t h a t  has gone i n  t he  f i r s t  s c e n e . I t  s e t s  up t h e  s i t u a t i o n  

f o r  t he  c h i l d r e n s  cap tu re  by Basket Woman a t  t he  end of t h e  s cene  and a c t .  

In  the  Chinookan myths t h a t  D.Rymes has  analysed the  outcome of  t he  " f i f t h  time" 

o f t e n  beg ins  a  new major s e c t i o n  of t h e  s t o r y .  My d i scove ry  of  t h i s  

d i v i s i o n  came about i n  a  s t r a n g e  way, and the  absence  of a  (21)  i s  t he  r e s u l t  

of a  change made a f t e r  t he  t e x t  had been c a r e f u l l y  typed.  I t  was c l e a r  from 

the  s t a r t  t h a t  auku kukuuk and the  two aukus of t h e  n e x t  l i n e ,  taken t o g e t h e r  

w i th  t he  f a c t  t h a t  t he  nex t  two v e r s e s  a l s o  were heav i ly  marked wi th  auku, were 

s t r o n g  i n d i c a t i o n s  of a  new s e c t i o n  a t  t h i s  p o i n t .  Paa' ." 'xam yau , which 1 



had had a s  a  l i n e  a t  t h e  end of t h e  p rev ious  v e r s e  seemed worrisome. It 

had vowel l eng then ing  which made i t  s t r a n g e  a s  a  l a s t  l i n e  of a  s e c t i o n ,  

and i t s  meaning ' u n t i l  t h e  f i f t h  t ime '  seemed i n a p p r o p r i a t e  t h e r e .  

Checking back w i t h  my o r i g i n a l  t r a n s c r i p t i o n  from t h e  t ape  I found t h a t  

Paa"'xam i n  f a c t  had been t r a n s c r i b e d  a s  t h e  beginning of  t h e  l i n e  

t h a t  c o n t i n u e s  auku kukuuk. I t  had somehow i n  r epea t ed  recopyings  and r e -  

workings g o t t e n  misplaced.  Now i f  one l ooks  ahead t o  Act I1 Scene 2  one f i n d s  

a ve ry  s i m i l a r  f i r s t  v e r s e  of a  new s e c t i o n ;  a t  t h e  f i f t h  t ime something hap- 

pens which i s  t h e  b a s i s  f o r  what goes on i n  t h e  new s e c t i o n .  This  move 

of P&""xamyau from its mis taken p l a c e  he lped  i n  working o u t  t h e  b a s i c  

s t r u c t u r e  of t h e  s t o r y  a s  i t  now s t a n d s .  

The t h r e e  v e r s e s  of  Stanza  G a r e  q u i t e  e a s i l y  and c l e a r l y  s e t  o f f  

from each  o t h e r .  I assume t h a t  ( 2 2 )  ending i n  t h e  c ry  of t h e  raven is  

c l e a r l y  a  u n i t .  ( 2 3 )  and ( 2 4 )  have r a t h e r  p a r a l l e l  s t u c t u r e s .  The i r  f i r s t  two 

l i n e s  a r e  ve ry  s i m i l a r ,  w i th  only  t h e  placement of  x u A x  d i s t i n g u i s h i n g  

them. The d i r e c t  speech which occup ie s  t h e  f i n a l  two l i n e s  i k  ( 2 3 )  i s  

the  l ong  ove r  due b u t  f u t i l e  p o s i t i v e  response  of t h e  c h i l d r e n  t o  t h e i r  

mother ' s  f i v e f o l d  r e q u e s t .  The s i n g l e  t h i r d  l i n e  of ( 2 4 )  r e p e a t s  t h e  cause  of 

t h e  mo the r ' s  f l i g h t  which she  had g iven  i n  h e r  t h r e a t  i n  ( 1 7 ) .  

S tanza  H is s t r o n g l y  marked a s  a  new s t a n z a  by t h e  p a r t i c l e s  and 

demons t r a t i ve  a u  k w n l a u k u .  Within t h e  s t a n z a  ( 2 6 )  i s  s e t  o f f  a s  a  v e r s e  

from ( 2 5 )  and ( 2 7 )  by t h e  f i n a l  auku on each of i t s  t h r e e  l i n e s  and by t he  

p a r a l l e i  p a t t e r n i n g  of i t s  f i r s t  and t h i r d  l i n e s  which envelop t h e  r a t h e r  

d i f f e r e n t  middle l i n e .  I n  ( 2 7 )  t h e r e  i s  a  s h i f t  t o  t he  h a b i t u a l ,  which then 

is fo l l owed  by a n  immediate s h i f t  back t o  unmarked a s p e c t .  The f i r s t ,  

r a t h e r  l ong  l i n e  of ( 2 7 )  i s  a  k ind of i n t r o d u c t o r y  e x p l a n a t i o n ,  and t h e  

f i r s t  mention of Basket Woman. 

! 

Stanza HH (whose d e s i g n a t i o n  by a  double  l e t t e r  ha s  no s i g n i f i c a n c e  

beyond t h e  d e s i r e  t o  avoid  r e t y p i n g  a l l  subsequent  s t a n z a  d e s i g n a t i o n s  

because  of a  l a t e  change i n  t h e  a n a l y s i s  ) i s  doubly marked a s  a  new u n i t ,  a  

new s t a n z a :  by vowel l eng then ing  and by t h e  i n i t i a l  p a r t i c l e  au.The vowel 

l eng then ing  a lone  might sugges t  on ly  a  new v e r s e ,  a s  i n  (36) below. More 

impor tant  ,however i s  the  p a r a l l e l  p a t t e r n i n g  of t h r e e  ve rbs  i n  l i n e s  a l l  

beginning w i th  au ,  and t h e  f a c t  t h a t  t h e  t h i r d  of t hose  l i n e s  c l e a r l y  forms 

the opening l i n e  of  a  v e r s e  t h a t  ha s  t h r e e  l i n e s  w i th  ve rbs  i n  p a r a l l e l  

p a t t e r n .  Since  ( 3 0 )  must be a  v e r s e ,  then ( 2 8 )  and (29) m u s t  be v e r s e s .  The 

f a c t  t h a t  ( 3 0 )  ends i n  a  l i n e  f i n a l  auku, and t h a t  t h e  nex t  l i n e s  begin  w i th  

auku r a t h e r  than au  both  p o i n t  t o  t h e  end of ( 3 0 )  a s  a  s t a n z a  b reak .  I t  i s ,  

i n  f a c t  t h e  end of  a  scene and of an  a c t .  I t  is  t h e  end of t h e  c h i l d r e n ' s  

be ing e i t h e r  w i th  t h e i r  mother o r  a l o n e .  For t h e  r e s t  of  t h e  s t o r y  they w i l l  

be e i t h e r  c a p t i v e s  of  Basket-Woman o r  f l e e i n g  from h e r  toward u l t i m a t e  escape.  

The break between HH and S t anza  I  i s  c e r t a i n l y  adequa t e ly  marked f o r  a  

s t a n z a  break.  The p l o t  o r g a n i z a t i o n  c i t e d  above p rov ides  suppor t  f o r  t he  

d i v i s i o n  i n t o  a  new Act.  Scene 1 of Act I 1  i s  d iv ided i n t o  t h e  f i v e  s t a n z a s  

I , J , K , L ,  and M and t r e a t e d  a s  a  s cene  s e p a r a t e  from eene 2  f o r  r ea sons  

s i m i l a r  t o  those  t h a t  d e f i n e  Act 1 ,Scene 1 a s  a  u n i t .  S t anzas  I through M 

a r e  t h e  f o u r  unsucces s fu l  a t t emp t s  of  t h e  c h i l d r e n  t o  escape from t h e  

baske t .  The f i f t h  and s u c c e s s f u l  t r y  forms the  f i r s t  s t a n z a  of Scene 2 ,  and 

i t s  beginning is  marked i n  a  way ve ry  s i m i l a r  t o  t h a t  of Act I ,  Scene 2 .  

The s e p a r a t e  p a r t s  of  t he  "event" which i s  r epea t ed  f i v e  t imes  a r e  l e s s  

obvious  i n  t h i s  scene,however,  and working o u t  t h e  s e p a r a t i o n  i n t o  s t a n z a s  has  

been d i f f i c u l t .  The " f i r s t  a t tempt"  i s  spread over  s t a n z a s  I and J .  The c l u e  

t o  t h e  f a c t  t h a t  Btanza I ends a t  t h e  break between ( 3 3 )  and ( 3 4 ) ,  d e s p i t e  

t h e  i n i t i a l  p a r t i c l e  auku of  ( 3 4 )  l i e s  i n  my a n a l y s i s  of what t h e  f i v e  

p a r t s  of  t h e  r epea t ed  event  a r e .  They a r e :  Basket-Woman's packing t h e  c h i l d r e n  





With Stanza S we find multiple indications of a new scene There is the 
- 

string particle marking at the very beginning, in addition to a switch out of 

the habitual into the progressive. The progressive is sustained throughout the 

stanza. Within S the verses are set off by vowel lengthening (verses 68 and 70 ) ,  

and by particle auku in (71). Verses 69 and 71 also both involve change of 

focus on participant. Noticie that this stanza also ends in a 

particle, au rather than auku. 

Stanza T is marked as a new stanza by three particle at the beginning 

of the first line , by a switch from the progressive aspect of the preceding 

stanza, as well a change of character focus. Within T , (72) is set off 

from (73) by a shift from cis- to trans-locative for the same subject of the 

verbs (Basket-Woman). They are also set off from each other by the patterning 

of the particles in their two lines. (72) has ..auku .... 
auku...au... 

( 7 3 )  has au'.i~. . .au.. Verse (74) introduced by vowel lengthening is 

set off as a separate verse that continues to the end of the direct speech. 

Verses (75) and (76) again each have vowel lengthening. Furthermore, (76) 

is a typical fifth time verse of agreeing to what one has refused the first 

four times. 

Stanza U is as crucial a stnza for Basket-Woman as N was for the children, 

and, like N each of the four lines that are crucial is heavily makrded by 

particles au and auku, enough to set each of these four lines off as a verse. 

Verse (81) , is set off by vowel lengthening . As the final long verse of a 
stanza it plays exactly the sme role as Cranes speech in the preceding 

stanza. It is also a typical last part of a Sahaptin myth.; someone who has 

been doing bad things is set straight about their behavior when the people 
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Footnotes and References 

Footnotes 

1. The articles in which Dell Hymes has reported the development of this 
method of verse analysis of oral narratives and its application to a 
number of narrative traditions have appeared in a number of journals and 
collections. Most of these papers have now been brought together and will 
appear in the fall of 1981 as In Vain I Tried To Tell You published by 
the University of Pennsylvania Press. 

2 .  Wolfson's early work on the historical present went on the traditional 
assumption that the tense had a meaning in and of itself. Collection 
of hundreds of conversation1 narratives and their analysis led her to 
the discovery that this was a false assumption and that it was the 
switch into and out of the historical present that was significant. The 
function of the switch was shown to be the marking of sections of the 
narrative. Particles also play some role in performed narratives in 
English but their exact function has not been worked out by Wolfson. 

References 

Hymes, Dell H., 1981. In Vain I Tried To Tell You . University of Pennsylvania 
Press.Philadelphia. 

Jacobs, Melville, 1929. Northwest Sahaptin Texts, University of Washington 
Publications in Anthropology, Vol.Z,N0.6,pp.75-244,Univer- 
sity of Washington Press, Seattle. 

1937, Northwest Sahaptin Texts I and I1 , Columbia University 
Contributions to Anthropology Vol.XIX, Columbia University Press, 
New York. 

Wolfson, Nessa, 1976, The Historical Present Tense in American English Nar- 
rative. University of Pennyslvania Doctoral Dissertation. 

1979, " The conversational historical present tense alternation.", 
Language Vo1.55,no.l. 

will be coming. 

Stanza V is not properly a stanza at all, and is the most common formula 

for ending a myth. 




