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In this paper I would like to examine the relationship
between three recurrent elements in the Kwakw'ala texts pub-
lished by Franz Boas: the particle /we/ "well, go on"; the
deictic and adverbial auxiliaries; and the quotative suffix
/-1a/ “they say, it is said.” The primary significance of
each of these elements taken in isolation appears to be on
the level of discourse. The significance of some of their
combinations may extend beyond the text, involving issues of
genre and performance.

These are not rare or minor elements. In many texts they
occur together in every sentence. Yet Boas failed to explain
their occurrence, let alone their frequency. We will first
examine what Boas had to say about each of these elements,
and about the paradigmatic sets to which he thought they

belonged; then turn to the texts to see how they were used.

1. /we/ "well, go on”

Boas glosses /we/ as "go on! well!" (1921:1396), and as
"go ahead” (1947:266). These glosses and the accompanying
exclamation marks appear to derive from the use of this ele-
ment in imperative constructions. According to Boas, the
simplest Kwakw'ala imperative is formed from the 'infinitive'

of the verb, which may be preceded by /we/ as an 'introductory’
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particle: /we, dexw?id, Kixinit!/ * jump, Kixinit!"; /dexw-/

to jump, /-x?id/ inchoative suffix (ibid.). The suffix /-ga”/
is used on verbs with the inchoative suffix to express an
imperative demanding "the immediate starting of an action”:
/duxw”idaga?/ " look!"; /duxw-/ to look, /-x?id/ inchoative,
/-ga?/ imperative. This imperative suffix is also commonly
suffixed to /we/: /wega? ax?idqu?/ "take this!"; /-qu?/ pro-
nominal demonstrative (”this near you") (ibid.). '

The particle /we/ is not the only element used in this
way. As a matter of fact, Boas states that "in most cases
the imperative is introduced by imperative forms of /we/
go ahead; /ha/ (Koskimo /ga/) go; /gi/ come; /gwa/ finish
(for imperative negative)” (ibid.). -The contrast between
most of these forms is evident. But the difference between
/we/ "go ahead” and /ha/ "go" is hard to see.

Like /we/, /ha/ is commonly used with the imperative
suffix /-ga®/: /haga® nax°ida laq/ "go and drink of it";
/nag-/ to drink, /-x?id/ inchoative, /lag/ indirect object.
There are several other suffixes used in imperative construc-
tions: /-la/ imperative of continued action and /dzo/ emphatic
among them. One minor distinction between /we/ and /ha/ is
that /we/ does not (except in Koskimo Kwakw'ala) take the
imperative continuative suffix.

/Ha/ is described in Boas' 1921 glossary as an "exclam-
ation" (1921:1397). It is not difficult to find exclamations

in Boas' texts which begin with or contain /ha/. Some of
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these are ceremonial "cries": e.g. /haya haya ha/ "fool dancer's

cry® (ibid.). In the genre of discourse called by Boas "wail”
in English (Kw. noun /lagwalemas/ [op..cit.=89l.40]. verb
/aw'asa/ Lop. cit.:860.44] or /lagwatal/ [op. cit.:1433], "to
wail, to shqut, to call”), which appears to be a kind of formal
recitation of one's genealogy, various sequences like /haha
hahani/ or /hana hana hi/ are used to mark the sections of the
discourse, alternating "refrains" and "genealogy.”

Perhaps most impq rtantly for <his discussion, /ha/ was
used in oratory. Although there is no example of formal ora-
tory in Boas' texts (the speech described by Hunt Eop. cit.:
788-793] is not a transription of a particular performance,
but a generalized description of what happens in such perfor-

mances), Boas has descpibed'its characteristics:

In formal addresses made by a chief, his speaker stands next
to him, holding in his hands the "speaking staff,” a pole about

six feet long...Some of the staffs were hollow and contained a -

handful of pebbles, so that they rattled when struck against
the floor. In a low voice, the chief tells the speaker what
he wishes to say, and the speaker puts it in oratorical form
and delivers the speech. He stands quietly, resting the staff
on the floor. At the end of an emphatic sentence he strikes
the floor with his staff and bands his knees with an energetlc
movement.

the short syllable "hg"...In small assemblies with less for-
mality, a person may rise from his seat and speak without using
a staff, but whenever the speaker stands in the middle of the
circle of his audience, the staff is as indispensable as the
blanket of the dancer...Thus, in a speech welcoming guests...
"Ha, you have come. Ha, welcome, tribes! Ha, welcome to you
as you have come! Ha, you have come, you have come. Ha, be
comfortable in the house, 'in the large house" (1966:352-3, my
emphasis) .

. This use of /ha/ in oratory parallels /we/ as it is used in

~ other forms of discourse, chiefly narrative. Although we will
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leave more detailed discussion of /we/ in narrative until a

later point in the paper, it is helpful to give an example

here:
1. we, laemlawisida babagwemi qelxw?ida. 5
"well, and so now, boy fell ill.
they say, this
we, lalai k'is gaiexs, 6
"well, now, they
say, it wasn't long
lai wik'ex?ida. 7
“now (before) he died.
we, lalai Wwenemt ' itsewa babagwemxdi. 8
! "’e;‘i& now, they was buried the dead boy."
’
we, hiemlawis atis gax nehakwida wenemtaxdi 9

"well, and so then,
they say, just come

lai hiudi awenemxdes Hadawa. 10
"now (when) faint husband of Hadawa.

return the buriers

(from "Mink and the Sun,"” Boas and
Hunt 1906:80-88; see appendix, lines
5-10).
In many, but not all, narratives, /we/ precedes every main
clause (clauses 7 and 10 are subordinate clauses). The form
of each line is: /we/, followed by one or more auxiliaries
(AUX) and the various suffixes AUX takes (all printed on the
left-hand side) followed by the subject noun, main verb, object,
possessor, and so on (printed on the right-hand side):
/we/, AUX-S-V-0.
While Boas' brief example of Kwakw’'ala oratory is in
English, one infers from his comments that /ha/ introduces



sections of discourse, also strongly marked by paralinguistic
features of pause and intonation, that are often natural syn-
tactic units, sentences. Boas never discusses performance of
narrative, and tape recordings of traditional narratives are -
not available at this writing. In the example of narrative
quoted above, the particle /we/ does introduce each sentence.
It might be tentatively suggested that the sequences introduced
by /we/ might be similarly or at least analogously marked by
pause and intonation. /Ha/ is the discourse particle of
oratory; /we/ of narrative.

It would seem reasonable that the generic distinction in
discourse use of /ha/ and /we/ would be paralleled in some
fashion by a distinction in their use in imperatives. Again,
Boas is silent as to what such a distinction might be. While
investigation of their use in dialogue in texts would most
likely give some clue, work with living informants might be

mo re useful.

2. Auxiliaries.

Boas did not group together all the elements which fill
the syntactic role of auxiliary. He distinguished between
verbal auxiliaries like /la-/ "to go, now,” and /gax-/ to
come, now,” "intransitive” or "adverbial" verbs like /k'is-/
"not* and /o-/ "only, just" (1947:257-9, 281), and "emphatic
verbal pronouns" like /hi-/ "that, then” (third person outside
speech event) and /yu-/ “this, then” (%hird person near second,

within speech event) (op. cit.:157-9). In fact, all these
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forms fill the same slot in the texts. A simple sentence,

for instance the first one'in an extended discourse, takes

the form Verb-Subject-Object-Oblique, although one or more

of these slots typically are not filled (pronominal elements
follow a similar order). But, as Boas noted, the main clause
in "connected discourse” requires a "coordinate construction”
(op. cit.:281). The main verb requires one or more auxiliary
verbal forms precediﬁg it; so the orded is AUX~-S-V-OBJ-OBL.
Subordinate clauses, using the sobordinating suffixes /=%XS...
-ai/, typically contain auxiliaries in this same slot. I%
geems useful to collapse Boas' three categores of auxiliaries
into two: "deictic” auxiliaries, including /la-/ "to go, now,"
/gax-/ "to come, now," /hi-/ "that, then,” the three most com-
mon auxiliaries; and "adverbial' auxiliaries like /k'is-/ "not"”
nad /o-/ " just, only." The contrasts between thedeictic aux-
jliaries appear to involve distinctions of focus and topic
and the sequentiality versus co-occurence of events in a narr-
ative (Berman 1982). What interests us here, however, is not
the distinctions within the auxiliary pargdigm. but the presence
in discourse of the auxiliaries as a group. For.a section of
narrative with auxiliaries, see. example 1 above.

Auxiliaries are obligatory in.conngctéd discourse; it is ]
their.absence rather then their presence which must be explained.
While the narratives in Boas' texts often lack /we/ or the quot-
ative, the two other elements we are examining, there is no

text in all those recorded by Boas and George Hunt, by any
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narrator, which lacks AUX. This is not to say, however, that

every main or subordinate clause contains an auxiliary. Among

those texts which consistently lack /we/, there are main clauses

whic consist of verbs without auxiliaries. In some cases,
this occurs at what are obviously expresively elaborated
moménts in the narrative (see appeﬁdix, "Xugwemga," clauses
53-63, for an example).

Auxiliaries are stems which take a variety of suffixes.
Only rarely is an auxiliary stem found in a clause-initial
position in a discourse without any suffix at all. Thefour’
most common classes of suffixes found on AUX are tense and
aspect suffixes, connective suffixes, deictic suffixes, and
evidential suffixes. And in most of the narratives in Boas'
texts, the most common suffix by far is the evidential suffix,

/-1a/ quotative.

3. /-1a/ "they say, it is said"

The most common suffix on AUX is the quotative, and
the quotative rarely occurs anywhere else but on the
the first auxiliary of the main clause. It is almost never
found in subordinate clauses. In those rare main clauses
which lack AUX (see appendix, "Xugwemga,” clauses 43, 54-5,
etc.), the quotative is found in the verb instead. The only
other kind of word on which it appears to occur is the stem
/qa=-/ used in causal subordinate clauses ("Xugwemga," clause

73); no example has yet been found in which it occurs more
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than once in a clause. In most narratives in which it occurs,
it is used in every or nearly every primary auxiliary (the
first of the main clause). The problem of its wholesale
presence in or absence from a narrative is one that will be
considered later.

Boas placed the quotative (Q) in a class "denoting the
source of information” (1911:496; 1947:245). Between his
1911 sketch of Kwakw'ala and his 1947 grammar he altered the
list of suffixes he included in this class. In 1911 he included

four suffixes, one of which was /-1a/, the quotative:

/-la/ lalai “now, it is said" (/la-/ "to go, now")
/-emskw/ gaxemskw "he has come - as you ought to

know, since I told you before"

(/gax-/ "to come")
/-enga/ laenga "in a dream it was seen that he

went* (/la-/ "to go, now")
/-xent/ k'isxent »evidently not" (/k'is-/ "not")
(from Boas 1911:496)
In 1947 Boas removed the suffix /-emskw/ from this list; it
is also absent from the glossary of suffixes. The examples
provided in the later grammar are considerably more extensive
(1947:377, 372, 305).

Whether these evidential suffixes number three or four,
they do not form a class in the sense that there are func-
tional parallels among them. The only one of these suffixes
which has even a remote functional analogy to /-1a/ quotative
is-/-enga/ "in a dream."” The other suffix(es) appear only
occasionally in a text; but /-enga/ like /-1a/ can be found
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recurring in every main clause in some texts. In the 1925
volume of texts, Boas published a series of 68 narratives
about dreams collected by Hunt, comprising 21 pages of Kwa-
kw'ala text. In the parts of these texts directly describing
the events of the dream, every auxiliary contains the suffix
/-enga/. There are, in fact, only four exceptions to this in
the 21 pages. Two of these are very similar. The dreamer

is returning to home or canoe when he or she awakes; the AUX
of the clause describing the returning as well as that des-
cribing the awakening lacksthe evidential (1925:6.19; 34.26).
There are other cases in which the AUX of returning contains
the evidential (op. cit.:8.22-3).

In the third exception, the auxiliary apparently lacks
an evidential because it refers to a real state that holds
true outside the dream: a man gets lost in the fog in a dream,
and /we, lap'elxdaxsema/ "well, now I did not know the rocks"
(op. cit.:10.5).

Finally, in one main clause the evidential suffix is
replaced by a suffix Boas did not include in the evidential
class: /-xdli/ "miserable, pitiful” (1947:374). Grizzly bears

are pursuing the dreamer; he shoots one, but then

"well, now I shot the
other one (in a dream).
we, laxdlithi udzegaatleli hantlayas "well, now unfortun-

ately my shot missed.
we, gax’engami dax”id gax”engen "well, now it took

2. we, laengen hanl?idxa hemxdes

hold of me (in a dream)”

(Boas 1921:2.19-21)
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Like Q, the dream evidential /-enga/ is found on all
primary auxiliaries, and on the verb of the main clause when
the auxiliary is missing. It is also found, however, in many
other environments. First, it is found in auxiliaries which
introduce clauses of temporal subordination, and on the ele-
ment /qa-/ which introduces clauses of causal subordination
(we noted one example of Q occurring on /qa-/ above). It is
also found in the elements which introduce indirect objects
(formed from the same stems /la-/ and /gax-/ that are also
used as auxiliaries). It is found on the conjunction stem
/dlu®-/ "and.* It is found on attributive words (/ix?enge/

" good-in-a-dream" [1925:2.6]) and on nouns (/yekwil?enge/
"dream-twins" [op.cit.:14.19]). Some of the narrators of these
dreams simply seem to like using the suffix, and use it con-~
gstantly, on auxiliaries, verbs, nouns, attributes, throughout
the narrative, perhaps to emphasize the dream-like quality of
the narrated events.

Another factor which distinguishes the dream evidential
from Q is that the former really is only found in clauses which
describe events experienced in dreams. The gloss of Q by "it
is said,” or,"by hearsay" (Boas 1947:234), implies the idea of
information received from others; but there are narratives of
events known only at second-hand which do not contain Q at all
(e.g. "Murder after the death of a Gwats'enuxw child," Boas
1921:1381-85). 1In other such narratives, @ is found only a

few times. We can only conclude that Q is not, strictly

10
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speaking, an evidential: that is, its presence in a text is
due to other considerations than the source of the information.
We will return to this point later.

4, Measured verse and rhetorical patterning in Kwakw'ala
narrative. :

' To better illustrate the function of these three elements,
/we/, AUX, and Q, within a single discourse, two texts are
included in an appendix.

Let us look first at the first of these texts, "Mink
and fhe Sun" (from Boas and Hunt 1906:80-88). In the appen-
dix, each main clause beginning with /we/ is printed beginning
at the far left. Every other clause containing a verb and/or
an auxiliary is printed beginning four spaces in. Each of
these clauses has been given a number.

The arrangement of these clauses into the groups marked
with roman numerals and letters becomes clear if we look at
the ideas these clauses are expressing.

Each of the lower-case roman numerals marks a shift in
setting (time and place) and by changes in the coherence and
the pace of the flow of the action. Within these units
("scenes") a stylized pattern of events can be seen, in which
the event-unit is thgfgggrof clauses headed by the particle
/we/ plus AUX plus Q. In the first two numbered clauses,
both independent event-units, the topic is the names of the
characters - and there is'a‘repetition of the stem,ﬁlig-/ "to
call, name.” In the next four /we/-units (labelled B) the

11
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action follows the stylized pattern: in the first /we/-unit,
clause 3, we are told the setting; in the second (clause &)

we are introduced to the main topic, the boy; in the third
(clause 5) the crucial event, his illness; and in the fourth
(clauses 6 and 7) we learn the outcome - the boy dies. Again,
in C, the first unit (clause 8) tells us the "setting" - the
situation within which the rest of the action occurs - the
dead boy has been buried. In the next /we/-unit (clauses 9
and 10) we are given our introduction to the action: the hus-
band faints. Iﬁ the third (clause 11) we are told the crucial
event, his death. And in the fourth (clause 12) we learn the
outcome - they went again to bury. We can follow this same
stylized sequence in the last group (D): in the first, the
setting, or situation; in the second, the introduction to

the action of this group of clauses; in the third, the climax,
crux, or furthest extension of the action; and in the last,
the outcome. This is not an automatic parcelling of action
into clauses, but a matter of dramatic highlighting by the
narrator.

We might call these patterned groups of clauses labelled
here with upper-case roman letters "verses,” following Hymes
(1981; see especially ch. 4-6). Within each scene, verses
appear to follow a similar four-part pattern: verse A - setting;
B - introduction to action; verse C - climax; verse D - out-
come. Within the verse can be seen another level of structure,

perhaps less clearly defined, which might be termed the " coup-

12
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let.” Each pair of sentences marked with a lower-case roman
numeral falls together, in patterns of situation-event, setting-
action, cause-effect. While the second and third sentences in
a verse are closely related in topic, and belong to the same
sequence of events, they often lack any direct causal relation-
ship.

There is much more which could be said about rhetorical
patterning in Kwakw'ala narratives. What is germane here is
the fact that in thie text, these event-units, these /we/-
marked groups of clauses, are structural units at the level
of the rhetorical organization of the discourse. There is
a further point which is crucial to this discussion: in the
example above, syntactic units, sentences, coincide with
rhetorical units, but there is no necessary reason why this
should be so. Consider, for instance, clauses 129-32 in
this same narrative. In this example, there are three full
sentences. Two, the first and the third, begin with the
particle /we/. The second, the sentence which lacks /we/,
is actually a re-phrasing, an elaboration of the information
provided in the preceding sentence. The fact that is lacks
/we/ gives weight to the possibility that it is not a sep-
arate rhetorical unit, but belongs, so to speak, to the pre-~
vious /we/. There are other examples which could be examined
in detail; but we can adopt, at least as a working hypothesis,
that in this narrative, /we/ is the linguistic indicator of

the smallest rhetorical unit. We might call this unit, on

13
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the analogy of "verse,"” a"line.”
In "Mink and the Sun," the following cooccurrence rules
govern the behavior of /we/, AUX, and Q:

1.(a) /we/ is always followed by an independent clause;
(v) /we/ obligatorily co-occurs with AUX and Q. (There
are actually several exceptions to this in the narrative
[clauses 2, 115, 123, 125, 233, 234, and 263]; the first
one and the last three are obvious metanarrative comments
by the narrator and the other three mark a flashback.)
Dialogue, of course, is excepted.

(c) A few independent clauses are not preceded by /we/.
In these clauses an initial AUX with Q is obligatory.
(d) Subordinate clauses and other dependent verbal con-
structions invariably lack /we/ and Q, though they often
contain AUX.

(e) The verb /hik-/ "to say” is regularly appended to
dialogue without AUX, with Q (e.g. clause 43).

(£f) Dialogue, the performed speech of characters, invar-
lacks Q; most clauses contain AUX; and some, according
to rhetorical accenting, have /we/.

Let us look at a rather different text, "Xugwemga,"
collected by Boas some 30 years after "Mink and the Sun"
(from Boas 1935-1943:69-71), second in the appendix.

In this narrative, the following situation exists:

(a) /we/ occurs only once in this narrative (clause 75).
It is, in this single instance, followed by an indep-
endent clause, and co-occurs with AUX, but not Q.
(b) Many, but not all, main clauses begin with AUX.
~ Only some of these AUX co-occur with Q (5 with Q, 4 without).
(¢) Many, but not all, main clauses which occur without
AUX do co-occur with @ (e.g. cla se 54 with Q, 51 without).
(d) There are two cases in which Q occurs in subordinate

14
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clauses. In one of these Q is suffixed to an AUX; in
the other, it is suffixed to the stem /qa-/ expressing
purpose (clause 63 with AUX, 73 with /qa-/.

This is a radical departure from the use of these elements
in the previous text. Many of the observations made about
rhetbg;cal form in "Mink and the Sun" continue to be true
here, however. What is different is the relationsof these
linguistic elements to rhetorical structure.

If we look at these relations the following facts become

apparent:

(a) The linguistic feature which invariebly marks a
minimal rhetorical unit in this text is Q. Q does

not invariably co-occur with either /we/ or AUX.

(b) AUX are still important. In contrast to the first
text, in which nearly every separate action, nearly
every independent clause,was treated as a separate
rhetorical unit with /we/, it is common in this text
for several independent clauses, each with AUX, to
occur in a single rhetorical unit. Often these are
parallelisms (clauses 2-4), but sometimes they contain
new information (clauses 11, 12). What could be thought

of as poetic "lines" in the first text have become little

"versicles."

(¢) Rhetorical units (“lines" or "versicles") without
AUX are only found verse-medial or verse-final. The
seem to occur at expressively highlighted moments.

(d) If we look at "anomalous" features - the single
occurrence of /we/ and the two instances of Q in other
then the initial clauses of versicles - we see that they
come right before the end of the first "move” of this
story, the sequence of action involving Xugwemga and

the dzunuqw'a. )
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These two texts do not contain the whole range of var-
iation in the cooccurrence of these three elements. To dis-
cover this, it is necessary to consider a large number of

texts.

i. Kwakiutl texts (1905) and Kwakiutl texts, second series
1906). The 1905 volume of texts was recorded by George Hunt
for Boas between 1895 and 1900, and contains approximately
210 pages of Kwakw’'ala in some 52 texts. About 36 pages of
this are texts which completely lack the particle /we/.
About 96 pages contain at least an occasional /we/. The
remaining 78 pages of texts are in the style of "Mink and
the Sun,” with consistently co-occurring /we/, AUX, and Q

in nearly every independent clause. (In some texts otherwise
lacking /we/, the particle is found in dialogue.)

The 1906 volume of Kwakw'ala material comprises texts
collected by Hunt between 1900 and 1903. All of the approx-
imately 123 pages of Kwakw'ala in this volume are in the
style of "Mink and the Sun,” with co-occurring /we/, AUX, and
Q. The single exception is the last text in the volume,
‘Q'aniqilakw meets Mouth-body" (1906:249-254). Here the form
/wai/ exactly replaces /we/ in all main clauses except the
last, which begins with /we/.

It is assumed without detailed study of the rhetorical
form of these texts that the occasional occurrences of /we/
in the 96 pages in the 1905 volume has some expressive purpose.

For instance, in some of these texts, the placement of /we/

16
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appears to correspond to that in "Xugwemga” in the appendix:
it comes at the end of a story of of a move or major episode
within the story. In "Kw'ikw'axawi (Great-Inventor)" (1905:
271-278), for example, the last main clause before the ends
of both the first and second move begins with /we/. Like
"Xugwemga" above, AUX in these clauses does not co-occur
with Q.

There is variation in placement and frequency of "occa-
sional /we/" within a text, and, apparently, a corresponding
a corresponding difference in the cooccurrence rules that
apply. For instance, in "Hamalakawa”i (ap. cit.:133-64),
there are, outside of dialogue, 47 occurrences of /we/, or,
on the average, one /we/ every 7.5 independent clauses. The
occurrences of /we/ are not evenly distributed throughout the
text, but cluster at particular points. In this text, AUX
sometimes co-occurs with Q, sometimes not. On the other hand,
in "Bekw'es" (op. cit.:249-70), there are, outside of dialogue,
two occurrences of /we/ in the last four sentences before the
end of the first move and three occurrences in the last five
sentences before the end of the narrative, including the for-
mulaic ending /we, laem laba/ "well, and now it has gone to
the end.” This is an average of one occurrencs every 50 main
clauses. And in "Bekw'es" /we/ co-occurs with AUX but never
with Q.

We can now list a second set of cooccurrence rules for

/we/, AUX, and Q:

17
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I1.(a) /we/ is infrequent, and is clustered right before
major narrative breaks.

(b) /we/ co-occurs obligatorily with an independent clause

with AUX.

(¢) /we/ never co-occurs with Q.

We also know of the existence of a third set of rules ("Hamala-
kawa®i*), but the information is yet lacking to specify them.

Other kinds of marking may occur, though they are very
rare in the material Boas published. In "Wauxuts'axsemdlaga”
(1905:318-21) /we/ is used consistently in nearly every sen-
tence, according to our first set of rules; but often the for-
mulaic introduction of dialogue (/Lalai fika../ "now, they say,
he said...") lacks /we/. .

There is some indication that differing styles, that is,
use of different sets of cooccurrence rules for these three
elements, has a basis in individual usage. For inst ce,
all of the “Traditions of the Denaxda”xw' (op. cit.:94-121)
but one and all of the "Traditions of the Tl'asqenuxw" (op.
cit.:354-74) completely lack /we/; it is probable that Hunt
obtained these from a single narrator in each case. It is
not likely that this is due to local variation (e.g. Denaxda®xw
vs. Tl'asqenuxw vs. Kwagut) because in most cases each stylé

occurs across "tribal' and dialectal boundaries.

ii. Kwakiutl tales (1910) was the next volume of texts to be
published. Some of these texts were, again, recorded by Hunt,

but 120 pages of Kwakw'ala text were collected by Boas from

18
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other Kwagud narrators, in 1893, 1897, and 1900 (1910:Vv et
passim). '

In this volume an interesting pattern begins to emerge.
The last 200 pages (100 pates of Kwakw'ala) contain the
material recorded by Hunt, and here /we/ is found in nearly
every sentence, co-occurring with AUX and Q. In those texts
collected by Boas, /we/ is either‘lacking altogether, or
occurs only once or twice per page. In Boas' material, /we/
is sometimes with, sometimes without Q ("Hamalakawa?i,'{1910:9-39]
another version), but usually is invariably lacking it
("Kunosila,” [op. cit.:82-95]). Boas himself noted that all
the texts collected by Hunt "present a certain uniformity of
diction" (op. cit.:v).

Somé of the same myths and tales that are found in the
1905 and 1906 volumes replete with /we/ occur here, told
by a different narrator, lacking /we/ altogether: e.g.
another version of "Mink and the Sun (op. cit.:122-127).

In this volume, there is more complete information about
the original narrators, and some more definitive statements
about individual style could be made. For instance, Yagudlas,
a Nemgis, eschews /we/, uses a great deal of dialogue, and
sometimes drops Q for the last few lines of a narrative (e.g.

op. cit.:142-7).

iii. Ethnology of the Kwakiutl (l9él, 2 vols.) and Contri-
butions to the Ethnology of the XKwakiutl (1925). The texts
in the first volume of Ethnology of the Kwakiutl are mostly
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non-narrative forms of discourse, although there are some
narrative segments (for instance "Twins" 1921:673). The
second volume, on the other hand, contains a great deal of
narrative material: formal genealogies of several chiefly
descent lines, and several historical texts containing des-
criptions of incidents of inheritance, blood revenge, and
the like. The 1925 collection of texts is exclusively
narrative: a series of dreams, a so-called "family history,"
and a life history abouth the "acquisition of names" by a
particular young man.

The material in these three volumes was collected over
a more than 17-year period by George Hunt, and was revised
by Boas only to standardize Hunt's transcrption practices
(1921:1467-8; cf. 1925:v). The rhetorical style of these
texts, even those which did not originate from Hunt, shows
great consistency. The non-narratie meterials use the par-
ticle /we/ with AUX at the beginning of each sentence, but
lack Q. The narrative materials can be divided according to
the presence or absence of Q. The formal genealogies, narra-
tives describing the mythical origin of a descent line and
its subsequent fortunes down to the present, consistently
use /we/, AUX, and Q together. (The so-called family his-
toey in the 1925 volume is not a traditional narrative of thi:s
sort, but a narrative of events some of which were witnessed
by Hunt personally.) Material personally witnessed by Hunt

lacks Q. So too, however, does material heard from others
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that is of a "historical* rather than a "traditional" nature,
for example, the dream texts and "blood revenge" stories.

This is unusual if we expect that the quotative indicates,
as Boas thought, the source of information - information heard
from another rather than personally witnessed (no evidential
suffix) or seen in a dream (the evidential /-enga/.) We will
return to this problem soon.

There is a third volume of this series, Religion of the
Kwakiutl (1930) which also contains material collected by

Hunt. This volume was not examined.

iv. The last volumes of texts Boas published were the Kwa-
kiutl tales second series (1935-1943). The majority of these
texts were collected by Boas in the winter of 1930-31 at Fort
Rupert and Alert Bay, although some (from Boas' assistants Dan
Cranmer and Geroge Hunt) were added later, between the pub-
lication of the English translations (1935) and the original
texts (1943).

The patter noted before, of consistent differences in
style in those texts collected by Hunt versus those collected
by Boas, is continued here. To begin with, every text
recorded by Hunt uses the first set of cooccurrence rules,
with /we/, AUX, and Q invariably co-occurring at the beginning
of almost every sentence. Now, some of the narrators Hunt
recorded were also approached by Boas. Gigalas, a CGwawainuxw,
never uses /we/ in any of his narratives recorded by Boas,

and, often, AUX in main clauses lack Q (e.g. 1943:109-110).
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In the narrative of Gigalas recorded by Hunt (op. cit.:144-8),
/we/ always co-occurs with Q, and is found in néarly every
main clause. It appears, then, that Hunﬁ altered the material
that Boas presented as faithfully transcfibed. to conform to
his own narrative style. There is a comment in this narrative
of Gigalas which refers obliquely to this: /laxa q'ajulesgen
lax watdema.../ "according to the word of the one who told

me the tale," i.e. Gigalas (1935:148; 1943:147). This kigq

of comment is lacking in most traditional narratives.

If we look at the material in this volume not supplied
by Hunt, there are examples using each set of cooccurrence
rules so far abstracted. One text recorded by Boas uses
/we/ plus AUX plus Q every sentence, a la Hunt (1943:24-29).
Most, however, lack /we/ altogether. A set of texts written
by Dan Cranmer has occasional /we/: in some of these, /we/
co-occurs with Q; in others, it does not (op. cit:42-3 with;
32-33 without).

There are also several texts which lack Q completely.

Two of these were collected from the same man, Tlabid, and

are explicitly termed "tale" (/q’'ajui/) as opposed to "myth"
(/nuyem/) (op. cit.:117-21, 121-23). A myth text from this -
same narrator has Q (op. cit.:24-29). A third text, recorded

by Hunt from Tl'ali: (and this is the only text from him), is
titled by Boas, or Hunt, a "myth,” but lacks Q (op. cit.:84-90).
The fourth text lacking Q was written down by Hunt, "A Nimkish
Ghost Story" (op. cit.:104-9), and the events in it are presented
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as having happened to character known to Hunt. Interestingly,
an addition to this very story written by Cranmer contains

Q (op. cit.:109-110).

In brief, within any particular text, these three elements,
the particle /wg/, the auxiliaries, and the quotative suffix
/-1a/, mark major formal rhetorical features. There is a
“rhetorical hierarchy” which lies behind the rules governing

their cooccurrence: subordinate clause, main clause, sentence,
*versicle,' verse, scene, move, etc. Let us first review

our second set of cooccurrence rules from this point of view:

(a) AUX marks the smallest segments, subordinate and
main clauses.

(b) Q usually appears in every main clause, that is,

it marks the rhetorical units we might call "lines" or
"versicles.”

(¢) Verse-initial lines (or versicles) obligatorily
carry AUX plus Q; verse-medial and verse-final lines

may sometimes appear' without AUX but, again, must have

Q.

(d) Main clauses with /we/ without Q mark the approaching
end of a larger segment of discourse, at the discretion
of the narrator.

(e) Q may be found in subordinate clauses at these points
in the discourse.

Choice of this set of cooccurrence rules appears to be the
most prevalent in the Kwakw'ala texts recorded by Boas and
Hunt. However, in some narratives, the markers used here to

indicate the separate levels of clause-sentence-line-verse-
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episode are collapsed, resulting in the following situation
(our first set of rules):
(a) AUX is used more often, so that every main and most
subordinatg»clauses are marked.
(b) Every main clause, no matter what its status in
rhetorical structure, is marked with Q.
(¢) Q never occurs in subordinate clauses.
(d) rhetorical "lines" or "versicles" are marked by /we/.
(e) Lines and sentences coincide in most cases, so that
/we/, AUX, and Q cooccur in most main clauses.
(f) Larger narrative units like verses, scenes, and
episodes tend not to be linguistically marked.
While most of the textual material in actual numbersof pages
is in this more heavily marked style, it seems probable that

this is due to the fact that so much of it passed through
Hunt's hands.

5. Cooccurrence rules, performance, and genre.

Hard-and-fast rules about use of these elements cannot
yet be formulated. Detailed rhetorical analysis has only
been performed on a very few of the thousands of pages of
Kwakw'ala text published by Boas, and it is obvious that there
is variation in narrative style from individual to individual.
Nevertheless, it is suggested that the basic meaning of
these elements remains constant for all Kwagu: narrators;
it is rather the way in which these meanings are made use of
that varies. Much of this is probably impossible to recover

from the texts. But there are several approaches that might
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yield some insight.

As was noted before, the particle that supplies the
closest analogy to /we/ is /ha/. Both are used in nearly
identical circumstances in imperative constructions, and
were glossed by Boas as "go."” or "go on!" Although Boas'
glosses indicate semantic distinctions among the other imper-
ative introductory words, none is given for these two. How-
ever, when used in discourse, a distinction appears: /ha/ was
. used in the formal oratory witnessed by Boas, /we/ in narrative.

Irvine isolates four variables of formality in speech
events, one of which is "increased code structuring,” that is
‘the addition of extra rules or conventions to the codes that
organize behavior in a social setting' (1979:776). It is
hypothesized that obligatory cooccurrence of /we/, AUX, and
Q in main clauses expresses greater formality than less
redundant marking. We can guess that the same is true of
the particle /ha/: although Boas is not explicit, it would
seem that the speaker's staff and the formal rhetorical style
go together, and that /ha/ disappears when a group is addressed
informally (see above, p. 3). Furthermore, and this has yet
to be fully investigated, narratives with /we/, AUX, and Q
every sentence appear to have a more regular and perfectly
realized rhetorical patterning than those with occarional or
sporadic /we/, where Q defines rhetorical units. "Mink and
the Sun” in the appendix has four or eight verses per scene,

eight scenes in the narrative, and, typically, four or eight
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lines per verse. While patterns of four can be seen in "Xu-
gwemga” (four scenes per move, four verses in mosi scenes),
their occurrence is not nearly as predictable. This kind of
increased structuring we might call "rhetorical formalization."

Thus, we might be able to account for Hunt’'s insistence
in his later material on using the more rigidly structured
style by looking at the texts he sent to Boas as a series
of communicative events. In fact, some of the non-narrative
texts contain references to Boas' letters to Hunt and to
specific inquiries by Boas. Such comments are less common
in narrative material recorded by Hunt, although one such
was noted above (p. 21). Hunt refers to these texts with
the auxiliary form /yu-/ third person near addressee, "this
near you" (for example Boas 1930,2:257). Each text was
composed or recorded with a particular audience, Franz Boas,
in mind.

In the very first narrative texts supplied by Hunt, all
recorded before 1900 (Boas and Hunt 1905), we have a mixture
of styles - only a little more than a third of the material
appears with the obligatory coocurrence of /we/, AUX, and Q
nearly every sentence. Thereafter, all material that passed
through Hunt's hands appears in this style. This is the very
same point in time in which Hunt began to radically alter his
style of self-presentation to Boas in other ways (see Boas
1966:121-5). This suggests that Hunt began by transcribing

what he heard, but as his relationship to Boas became more
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important, and, perhaps, more crucial to his sense of identity,

he began to recast all his material in the more elaborately
structured style he felt was more appropriate.

It might also be, though, that this more elaborate,
rigidly structured style was actually recorded by Hunt, and
is dnly brought out in certain social situations, in a certain
kind of performance, which Boas’' transcribing sessions rarely
produced. It may be that Hunt's place in the community made
Ait more likely that he would hear it, and increasingly so
as he grew older.

Some of the force of this may have been felt by Boas
when he included those versions of stories told in the more
elaborate style in Kwakiutl texts, while those in less ela-
borate style were placed in Kwakiutl tales. This terminology
may have been a preference of the publisher ("texts” published
by Stechert [1905, 1906], "tales" by Columbia University
Press [1910, 1935-1943]. There is, however, no ethnogeneric
distinction reflected in the contents of these volumes: each
contains both “myths" (/nuyem/, verb_/nus-/ "to tell a myth")
and "tales" (/q'ajyui/, verb /q'afolagil/ "to tell a tale")
(Boas 1943:21, 121, 105, 148, etc.).

There does appear to be something like a generic distinc-
tion at work in the use of the quotative. This may vary
from narrator to narrator; let us first look at Hunt's use
of it.

As noted before, all of Hunt's material, and the material
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that passed through his hands, can be divided into two cate-
gories. One the one side are those narratives that can be
called "traditional* (this is not claimed as an ethno-generic
term): "myths" (/nuyem/) and "tales” (q'ajui/). Some other
narrative genres, such as traditional genealogies, similarly
use Q. Narrative of events personally witnessed never con-
tains Q.

Falling in between are narratives of events of recent
history - most seem to be of people personally known to Hunt -
in which the narrative is usually absent, but appears in some
narratives for brief segments of discourse.

One of the dream-texts collected by Hunt (number 43) is
actually a narrative of a shamanic initiation that took place
in post-contact times, when "many chiefs of all the tribes
died of the great epidemic, influenza® (Boas 1925:29). The
first part of the narrative, describing the setting of the
initiation, lacks any evidential in the AUX. Then, the sen-

tences framing the shamanic dream take on Q:

3. we, lahi ts'ek'aZelasuxs "well, and now he was

informed (that)

lehai q'eyukwi and now many people
le wik'ex?ida. now they died.
we, lami adlebup’emxwa$ gelgiia "well, and now for seven
yex Qw'eledi. days he was in bed, this
Qw'eled.

we, le yawas”id mix?ida. "well, now he fell asleep
L for a short while.
we, lalai mixelosa atlanem "well, now, they say, he

. dreamt of a wolf (that)
gax gaxi lax gukwas. now came into his house.
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we, lalai hika atlanemaq... "well, now, they say, the
wolf said -to him..."

(from Boas 1925:28)
The wolf's speech is quoted directly, without evidentials of
any kind. Then, the next line ®fntains both quotative and
dream evidential:
L. hix”engelaida atlafiem?engeex Qw'eled,
we, lahen bowida atlathemi. .
“[thus], they say, the dream-wolf said-in-a-dream to

Qw'eled,
"Well, and now the wolf left.”

The rest of the story is without evidentials.

In another narrative, "War against the Sanetch” (Boas
1921:1363-80), Hunt writes about an incident in which a man
wishes to revenge the death of his relatives. The events
took place in 1865, and were partly witnessed by Hunt when a
boy, though much he could only have learned about through the
accounts of others. The text, however, does not discriminate
with the quotative between what Hunt personally witnessed and
what is hearsay. In fact, the text lacks Q for most of its
17 pages. The quotative only appears in two places, each time
at the height of the action, after a long suspensful buildup.
In the first instance, Hunt describes at length the pre-battle
ritual and battle plan. Then, the warriors sail from Fort
Rupert. After four days without seeing a soul, they arrive
at the coast of the Sanetch. Late at night they spy a campfire.

From this point, all auxiliaries carry Q, through the night-
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time sneak attack, to the actual killing of the Sanetch
family. Then the quotative is dropped and does not reappear
until a similar point in the next episode of the narrative,
when a nother man is about to be killed.

From these examples it seems that Hunt uses the quotative
in these "historical” narratives to highlight the most dramatic
moments. Not all of Hunt's historical narratives use the
quotative in any place, however.

It should be emphasized that all these genres of narrative,
from myth to personal narrative, were still regarded by many in

Boas time as narratives of real events {Boas 1943:105); to tell

invented stories is/kot'ala/ (ibid.; 1935:105). Absence of
presence of the quotative does not signify assured, personally
witnessed reality versus the dubious existence of events
learned of by hearsay. Instead, it seems %to express an exper-. .
iential intensity, a heightened validity. Personal narratives
are not of events known of intersubjecti&ely, they are there-
fore less valid, less important than myths. Events of recent
history, known of by many, may aﬁ times achieve the same kind
of intensity, thus meriting the quotative.

It is difficult to compare Hunt's use of Q@ with that. of
an body else, since almost all of this "historical" material
was supplied by him. There are two'texts written by Dan Cran-
mer that have similar content. One of these is a story of
murder, revenge, theft and rivalry, apparently about histor-=

ically known characters (but perhaps not known personally to
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Cranmer?). It is explicitly titled /Q‘'ajul qa Uxsem/ "The

tale of Uxsem,” and, like most of the material that passed

through Hunt's hands called /q'ayul/ “tale" uses Q consistently.

The other is an addition to a text of Hunt's, "A Nimkish Ghost
Story' (1943:104-9; Cranmer's addition pp. 109-11). Hunt
presents his story explicitly as real, as happening to real
people that he seems to have known personally; his version
lacks the quotative. In Cranmer's addition, the story is
mare styliied -characters do things four times, quartz is
used by a ghost, and the main character meets an entirely
different end on the back of a fabulous sea-ﬁonster - all
more “mythical" elements. The same incidents are being retold
by Cranmer as traditional tale, rather than remembered his-
torical event.

There are three other texts in which the quotative is
absent. Two of these, termed /q'ajui/ "tale"” were collected
from the same man, Tlabid (op. cit.:117-21, 121-23). A "myth"
/nuyem/ collected from this same man does have Q. The third
of these texts, collected from a Tl'ali%, is titled "myth"

(1497: $4-90)
by either Boas or Hun@é There is no other material from this
narrator, making it difficult to evaluate this text, but it
appears that the relationship between presence/absence of Q
and the boundaries of various genres was different for

different narrators.

6. Summary.

This paper examined three recurrent elements in Boas'
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Kwakw’'ala texts - the particle /we/, auxiliaries, and the
quotativevsuffix /-1a/ - from the standpoint of (a) the para-
digmatic sets to which they were supposed by Boas to belong,
(b) their role in marking the rhetorical structure of narra-
tives, (c) the different sets of rules governing the cooccur-
rence of these elements, (d) the non-linguistic circumstances
which might be responsible for bringing one or other sets
into manifestation at a particular moment, and (f) the rela-
tionship of the presence or absence of the quotative to

generic or other similar distinctions.

FOOTNOTES

1. The orthography used is relatively straightforward
except for_the following: /e/ for [3], /o/ for L>] (Boas
{e] and (&]; the uvular series is indicated by sub-posed
line (/x/, /g&/, etc.) except for /q/ (/k/); postglottal-
ization is indicated by following apostrophe (/t'/); the
resonants that are preglottalized except in word-final
position have a super-posed apostrophe (/h/). The lateral
affricates are represented by /tl/ and /dl/.

2. The term "move" is used here as it was first applied to
narrative by the Russian folklorist Vladimir Propp %1968),

Morphology of the Folktale, Austin:University of Texas Press.
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1. "Mink and the Sun” 1. “"Mink and the Sun*

(1. Introduction)
(i. Hidawa's story)

A.a. Dlfgadiaida ta'eddqas Hidawa.
We, len k'is q'Stlelay dlfgemas ddhenemas. 2

(I. Introduction)
(ii. . Hida#a's story)

A.a. They say there was a woman named Hfdawa.
Well, now, I don't know the name of her husband.

B.a. We, 1é1al hi gikwell Qdlugwisi.

J 3 B.a. Well, now then, they say, they lived at Crooked Beach.
Z, & i b 7
We, 1§1ai H{aaka xwéngwatsa bivagwemi. 4 Well, now, they say, Hidaka had a child, a little boy.
b. We. laemifwisida bfbagweml qélxw’ida. 5 §  b. Well, and 8o now, they say, this boy fell 1ll.
We, ll"hi Kk'is gafiexs 6 6 Well, now, they say, it wasn't long
141 wik'ex?1da. ? ? now (before) he died.
C.a. We, 1{1ai wendmt’itseia "f'ﬂ"‘“‘“- 8 8 C.a. Well, now, they say, the dead boy was buried. .
We, hfemtawis fiie gax nchakwida #enfutaxdi. 9 9 Well, and 80 then, they say, the mourners had just ret
141 nfuds 1lwenemxdce Hidava. 10 returned home,
10 hen) Hfdawa' .
b. We, lahf nfgillcanasa. n now (when) Hfdawa's husband suddenly fainted
We, he’-lagnl 1a {t'id wenémtalaida &(1: nixniaisa. 12 1n b. Well, and now something inside killed him.
12 Well, and now, they say, the myth people went again to
D.a. We, ladulai k'ids 1a 3kkenemxdi H{dawa. ‘ 1 bury him.
1aemidwis 1dgwa?1i Hfdaka qais ifwenemxdi .
Ve, hfmenaizemifuis 1ig dlekls :!cm(xdl. 14 13 D.a. Well, and now, they say, Hfda¥a's husband was no more.
. 14 Well then, th Hddawa
b. We, 1.’1/.1 gé1a la 201 i‘hn,s-xdu dlekis xwendxdi. :5 ell, and so hen, they say, Hddaw .ssd::yg:lnfunc
. ? [ s 1
We. ladulal tl'élgemx”idl liddaveq 15 b. Well, now, they say, her husband and his child had been
. dead a long time.
(11. Mink‘s birth and youth) 16 Well, and now, »they say, Hddada pushed away their faces.
A.a. We, 1d1al hfmenalaem k'etdya ifka”i. 17 ,
We. ladatal kw'a{d 18 (11. Mink's birth and youth)
qus k'n:’p 1(‘,.“, 19 17 A.a. Well, now then always, they say, was she weaving mats.
—— a1 q'f;eln‘oh lagens alaga . 20 18 Well, and now, they say, she was k:;o,l::q'::.:hc floor
We, lénaxwalai eepsdida 71'(“’1‘ » 21 19 80 she could weave mats.
{e g & data. 22
qaé 1éel sepsd lag siles gukwas 20 B.a. Well, now, they say, there were many clouds in our sky.
21 Well, now sometimes, they say, the Sun would send a ray
of light through the clouds,
22 80 he could shine through the roof into Hadaka's house.
b. We, 1§1al np'l’tlchol lax akfguzdiagas HEdata. 2) 23 b. Well, now, they say, he suddenly sent a sunbeam into her
We, hfx?idaemiawisl bew{xw?idi Hidaka 1dzeq. 2% womb.
24 Well, and s0 then at once, they say, Hfdava got pregnant
C.a. We, h{x"idaemlai gwad {axela 25 from it.
wamasa . 26 .
qaxs "‘q,‘“'l ?{‘ sa 2 25 C.a. Well, and then at once, they say, she quit her work
Ve l,“:} &éla bowhwezs 28 26 80 she wouldn't hurt her unborn ohild.
1d1 adyui>idi Hadaka. 27 Well, now, they say, Hidawa was pregnant a long time
b. We, lahlal bibagwemi dyudlemas. ; 29 28 now (before) she gave birth.
Z "
We. hfx>idaemidwisl Hidaka d1{x L::u f1flelagita 29 b. Well, now, they say. she gave BEth to a little boy.
q?“ q'Stlelaal Hidaweqegs n 30 Well, and so then at once, they say, ll‘d-sh“ng:::.:f- the
. 2
nfsai bewfxw?idamasa T1°{melaq 3 n oinoe Hédata knew
D.a. We, ladmai fki néqagas lh'd,ah 3} 32 then the Sun had got her pregnant.
le: ".“{“( h.:‘;":: % "‘ 1e gyenukwi » 33 D.a. Well, and now, they say, Hfdaka's mind was good,
Weo laduial himena "iaza wedndta ®ap. 35 I beoause she had & uttl;‘boy.
3s Well, and then, they sa dava was always bathing her
b. We, hfemlawis ehtlela hilagustomasex 11 faelagila 3% ' * Y eay. child in cold water.
We, laémal h3%ax?ida. 3

36 b. Well, and so then, they say, he grew very quickly.

7 Well, and now, they say, he became a young man.
(11. Preparation)

(1. Mink's bow and arrows) (II. Preparation)

A.a. We, ld1ai y‘q'.p’u 'l'l“ﬂohglh. 38 (1. Mink's bow and arrows)
Weo 1‘1.1 afka 39 38 A.a. Well, now, they say, Sun-maker began to speak. .
“ga, Hido?, dekw{lalas qa¢h,” 4o 39 Well, now, they eay, he said
Af{x1aeges Hfaawa. " 40 “Oh, Mother, make & bow for me,”
“We, hfais mits'aqa hfanatl'ema,* b2 41 they say he said to Hadawa.
afx1al. 8 42 “Well, and so then four arrows,”
P 4 3 b3 they say he said.
B.a. We, hix*1daenidwiel Hidaka n"{u-.z;.mun “
s a ast 44 B.a. Well, and so then at once, they say, Hfdaka took a hem-
qas xixw>idiq. hs

lock branch,
We, 1104 k' &xw” 1deq. 46 &S @0 she could split it.

&6 Well, now, they say, she shaved it.
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b7 b, Well, now, they say, she finished the bow.
/, 4
b. We, h’,‘l n‘“ ddkw’ tf. , , W 48 Well, and now, they say, four of our ordinary armepans,
We, laomtal mip’enk 1dxens h‘llfi ycf ?l‘nuun the length of this bow.
kw'lef. 48 :
, 49 C.a. Well, now, they say, she took a big piece of rawhide
C.a. We, lalal q’fdxn k' elx{hakwi by 50 80 she could cut it
qab bex? faiq 3 50 51 into a bowstring for the bow.
qas 16kw' 107 1dis laxa 16kw' 1af. 51 52 b. Welli and so, they say, ae soon as she finished this,
b, W¢, s‘l”n!"wlsl nn’h/ 52 53 now she also made the four arrowa.
144 {t'1d ax?{dxa mite'aql hianatl'ema. 53 Sh Well, and 8o, they say, as soon as she finished theee,
We, gh'u.uvm xdia m 55 Sun-maker tried out his bow.
181 #éns?1idi T1' feelagiteais 2ékw'af. 55
56 D.a, Well, and now, they say, he shot at a golden-crowned
D.a. We, ladmlai hantlaxa ta’esqwana. 56 sparrow.
We, hix?idaemidwisi q'pag. 57 57 Well, and so then at once, they say, he hit his mark.
b. We, ld1al q'.(nnl la hdhdlanems ts'esqwine dleis 58 b. Well, now, they say, h./ shot many sparrows and thrushes.
, c,\(,,'.i;. 58 59 Well, now, they say, Hadawa skinned them
We, 1dal Hddawe sdpaq 59 60 80 she could sew the skins
qad q'c‘\q'oyed‘llq 60 61 into a robe for Sun-maker.
qa hexwenes T1'{selagita. 61
(1i. Mink tells his mother)
(ii. MWink tells his mother) 62 A.a. Well, now, they say, Sun-maker was lying on his back.
A, We, h:‘.lni t'un’uu T1'{selagila. 62 63 Well, now, they say, he began to speak.
We, yaq'iga?ia. 63 1 b. Well, now, they say, he said “Oh, Muvver,
b. We, !{hl nfk- “Ya, )ln'd:o".l o4 65 Well, now I want to do thee my favver above,”
We, hfladnt: Jdeenftaassen npteasa 1{tsnnxa fta'c,” 65 “ they say he sald to his mother.
h(rhl laxis nb(npl. 66 67 B.a. Well, and so then at once, they say, H{daka began to
, P , speak.
B.a. ::. ;I}X'ldl;lilll.l yaq‘iga?ii Hddawa. 67 68 Well, now, they say, she sald
€ u:, flka ’ , ‘ ( 68 69 he wasn't able to go up to the shores of the sky;
f
qas wix’1daas lagusto laxa fk'c awfhagwiea, 69 70 they say Hfdaka said (that) to Sun-maker.
nfx1al Hidawex T1° foelagita. 70

1. Mink speaks like a child.
1. “Ya, Hido?, we, lafxsden dsen{kasxen uhpkasa lakasxa fk'e.*

. the Sun-maker just laughed at the
C.a. We, Gemawisi afi>idl n'{nue}u: wildemasis n 71 C.a. Well, and so, they say, n“.j“ Jaughed at
a
We, 1d1ai afka " 72 72 Well, now, they say, he said
" / ot 2 73 “And now 1'w do tomowwow,"
“Laken 1£tsex senstsa,” 73
nfxtat. 74 ™ they say he sald.
8. th H{dawa just told her son to go
D.a. We, domlawisl la yalagiga®i Hldawexis xwonvkwi. 75 75 D.a. Well, and so, they say, R oag:

(1II. Departure) (III. Departure)

(1. Mink makes the arrow rope) (1. Mink makes the arrow rope)
A.a. We, 1/‘1-1 tix>1dxa gadlexs 7 76 A.a. Well, now, they say, the morning light came;
141 a1dxw?iai Tl'fsalngn-. 7 77 now Sun-maker arose.
We, l‘hl, awdx?1dxis abempi 78 78 Well, now, they say, he wakened his mother
qa dlaxw?idis. 79 79 so she would get up.
7,
b, We, 1at Afka ., 80 80  b. Well, now, they say, he said
“wigitsasla dzdxw?idzex, Hadzd?, 81 8 “Det up, Muvver,
qad n;"l’tsnuon qlts‘son h{ynsuatun& 82 82 demme thowme bweathfuth,
qentsu yftsasts 1étsustotsu,”? 83 83 tho now I will do up,”
nfxiai. , , e [ they say he said.
We, hix?idaemidwial Hddawes ax®{a 85 85 Well, and 80 then at once, they say, Hfdawa arose,
qa hatés. 86 86 80 she could make him some food.
B.a. We, ghlemidwiat gwat hfyaselaxe 87 87 B.a. Well, and so, they say, as soon as Sun-maker finished
181 a1dxweliai 11 {eelagita 88 his breakfast,
qad le 1éwele 1‘31: gukwi . 89 88 now he stood up
We, laémiai dn’ln;h 3ékw' 1a{ dlewis hfanatl'emi. 90 89 now to go out of the house. )
the he had his bow and arrows in
b. We, laéntai t1{talaxis abdmpl 9 90 b et his hand.
qa led h’sgoulq. 92
. he called to his mother
We, eﬁoem{wn: dldxwrels lay t1'dsanofasis gikwi 93 :: ® "'1:‘;::: :::'_:::: ::i;m:hh
lai qqt"(dgla 26kw’ 18, 9k

Well, and so, they say, as soon as she arose and came
2 1andn 1dtlex 2ehstla.” i ! ) i out to the front of the house,
. “Lahén latlex 2enstla.
4
3. "Ilfgl 8la dl‘xvﬁideq, Hddu?, qad n;"fdknuua qak‘un ?
hiyaselakasi qentlu la} ldgustotlu.”

now he strung his bow.

-3?-
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We, 1d1al  71' {selagila handledzddxens fk‘ex fala.
We, lalai it‘itsa femts‘agi hanatl'ema.

We, 1d1a1 ft'itea némtenql.

We, ladmal w{1ida mits'aqi hinatldma.

We, k' {stat’a ‘c’h fk'o‘ouu Tl‘fulnsuqa
p’ph hénatl’emf k'uﬁoh
qad t1'émxwelsi.

We, ladiial ta'ds’ida.

We, lalai déx?idi T1'(selagileq
qas ndiillele?idiq.

We, laémtai denémx?ida.

We. la1ai T1°'{eelagila yiq'iga®ixis abempi.
we, 1da1 Afka *Ya, Halzu?,
dn’lo-dnk n(lds.ll n.du/hdudl dnn.’-ts
qasu 1£dzasts nff'ldteaqta."

.a. We, hient 1dgitas Afkt 71° {selagita

qas 1i 1‘5. [(QY lw(ﬂagwlnegl
xn{nhlu dleda go’nglmmi.
We, 14121 xsuxs
k'idsal mpa.
b. We, hfnis 18gitas la qw'adsftlela 1dxie gikwi.

We, 1{1ai n‘h;h nb(lyi. ?a wiidemasa
géngenaneni.

.a. We, hfx>idaemlawisl lb"lpll afka “Ya, l!'mihv.

x* feai q‘o’tlolncnlm g:nqonlm-xl
hfhlx umpi l‘tunlullul.

b, “Ya, lh’du"‘ ;o'l’u?::ﬂ: "}f"‘“ ml‘hluu dendmk
k eqlik.”

(1.
A,

qasu ldkasi n

yex Télagllest,
yex Dixsemigiletsu?i,”
afx1ai Ih’dnhx 71'{selagila.

b. We, hais la Afgate
qas l¢ fx'ista.

We, ladi 71'fselagila hazwei®efidxa la dendma.
We, ladnial Hidaka dadiag dbagasa dendmi

qa l'{lh nolo’hxl

1ai haxwed?¢na®is xwendkwaq.

Mink in the house of the Sun) .

We, 1§1a1 1dgat T1' feelagita 1£xa kwokxsu.
Hi{x>idaemdwisl 1a 1(’:-01 71' {aelagita
1‘31 h{hlqndl t'ixelesa fr'e n{h-nlu

We, 1{1al afxyatlelaxa gikwi.

We, 181a1 qdevid
qas 1} k-'t’xu‘lluq.

wWe, vfllxwdllhl gis kv'n'u_;a ,
gaxaalasa t.'xdl’ql 1dwels }:x ‘\:knc latusela-

gllas

We, gél7emibwisi dixyatlelax T1'fselagilezs
Z ’
lal yaq'iga’ia.
We, 11at Afka
~fbidawa, #fdzos glyandkwell, win?*
fixlaiq.

We, hix?idaemlawisi ugwaqa yaq'iga?ii T1'iselagila
“Asnikasen laxen umpaq‘'ix Latuselagilesax,”
afxtal,
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C.a.

D.a.

D.b.

(11.
A.a.

>

Y.a.

.a. Well,

Well, now, they say, he let an arrow fly toward the eky
overhead.

Well, now, they say, he shot another arrow.
Well, now, they say, he shot another.
Well, and now, they say, he had shot all four arrows.

Well, but Sun-maker, they uyi had not been watching
ong,

now the arrows stretched out and came back down
sticking one into another,

to strike the ground.

Well, and now, they say, they became taut.

Well, now, they say, Sun-maker took them in his hand
to shake them.

Well, and now, they say, they .became a rope.

Well, now, they say, Sun-maker began to speak to his
mother.

Well, now, they say, he said "Oh, Muvver,
and ath thoon ath dith wope thaith,
puw on it.”

and then, they say, (this) is why Sun-maker
said

he would go up to the shores of the sky:

he had quarelled, they say, with the other
children.
Well, now, they say, it was sald

he had no father.

b. Well, and so then (this) was the reason he had gone

orying to his house.

Well, now, they say, he told his mother the words
of the children.

Well, and so then at once, they say, his mother said
*0Oh, my child,
the little children do not know

then your father is l.’tuuhgun.

he is the Walker-of-the-world,
he 1s the Round-one-looked-upon-by-the-world,”
they say Hidawa eaid to Sun-maker.
b. Well, and so then now he said
now he would go up.

Well, and now Sun-maker climbed up the rope.
Well, and now, they say, Hidaka held the rope,
80 it would not shake
now (while) her son climbed.

Mink in the house of the Sun)

Well, now, they say, Sun-maker reached the hole.
And so then at once, they say, Sun-maker passed through
then behold! the door to the sky-world.

Well, now, they say, he discovered a house.

Well, now, they say, he walked toward it
now to sit down outside.

Well, he hadn't, they say, been sitting there long,
now a woman came out of the house of h’tunh;uu

Well, and so, they say, as soon as she discovered Sun-

now she began to speak.
Well, now, they say, she said
“Little one, where did you come from, baby?*
they say she said to him.
Well, and so then at once, they say, Sun-maker began to
speak too.
Well, now, they say, he said ,
1 came to see my father here, latuselagiles,”
they say he said.
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C.a. We, hix>idaemawist ta'od‘ql 1 fait) 1‘;. 5\{“!. 146 146
we, 11a1 néla 1ay L{tuselagilesi. 147 ' 147
b, We, 1l Afa 148 we’
“1a, ‘(p-l". h'tuul-gnu, , 149 149
gaxaix xw'asf gonfmnl; l‘ﬁ' uxsigajaxsens 150
kwix 150
“We, lux hfkexs 151 151
oun‘hu lutl, ;fpnl"." 152 152
b{x'lll‘ 153 153
D.a. We, hfx”idaemldwial y‘&'l;ﬂ’!ldu g(gpnn’l. 154 154
We, 161at Afka 155 155
“Ya, dlatulen nb(x-ouhmnqu lay abshpasu. 156 156
b. *“We, higa t1flitlaqu 157
qa gfxisu gixetl ldxens gikwex,” 158 157
afx1ai L‘iuanlasllasl. 159 158
We, hix>idaemldwiel la ftawelsida ts'ediqi 160 159
qas 11 t1{litlaq. 161 160
161
B.a. We, gaxlal T1°{selagila 162
qas kw'dgalidi. 163 162
, P , 163
F.a. W¢, lalai yaq'iga?iida gfpuﬂ. yex Latuselagiles. 164
We, 131a1 afka, 165 164
b. “We, 3‘1-!.:1;. mmfkv. 166 165
qaxgen lakfk wiyats'uxw’id 167 166
qazgen h{nmhnk lallnb-u?oh h/;anc A‘hm 167
fhihalay. 168 168
We, ladits tl':’yuxsldundu p’xon. uem(kw." 169
nfx1ai 1§tuselagilesay T1°{selagita. 170 169
E.a. We, 1‘&.! lgk"il L‘%uun!aglleli 171 170
cont. qa hatg{laso?is Tl";elagll-. 172 171
172
173
E.b. We, ladnlal qflki Lituselagilesi 173 174
k' faidas 1a qdesaza fala 17% 175
qaxs hfaai xfs”idansts Lituselagilesaxs 175 126
q‘(goln'olum h‘lql dhwa?i. 176 177
We, laemidwisi gwad haadpi T1°'felagila. 177 178
G.a. We, 11t {t'id yéq'iga7iida gigamai. 178 179
We, 161ai nfka "Ya, xwendkw, 179 160
\v‘;ﬂh yn’tl'otlo; 180 181
qas vdg(tlua qn'n’hx”ldnam du/qunx. 181 162
yesgen {s7akiwik 182 183
qad 1{1agitlus Aéns?idel qfs”idtlex gaflatla. 183 184
b. "We, 1itlis k'lstl ydyanai qdsatlutl. 184 185
“We, k'fs’ol;aau {oitsilad 185 186
aso 3(\:n&;u; fmluq'u; ‘n"u\n‘e; 186 187
2 -
atlux idlawed?1d 1éxa 1(13::;3:{;3 pe ‘:{:f? 187 188
nfxtaixe 188 189
141 axfaalaxis xfgwemxdi {xts'ema 189 190
qad la as?ax’udes lax T1'{selagila. * 190 191
H.a. We, ladmal qv'(lmkwi 'u'fuhgl‘u. 191 .
(1v. Return)
(1. Mink and the Sun-mask) 192
A.a. We, 1811 Axlaxa gadlexs 192 193
141 9{1agems T1' {selagila 193 194
qad 1ilagi qfe”ida. 194 195
131l {asaqwa ydq*iga?2ida gfgama?i. 195 196
We, 181a1 ffka “Ya, xwendkw, 196 197
gufia fortsilags 197 198
q‘snlg dluxs z‘kunl;. 198 199
‘tlu yelkwamasxens bfbnhagawn‘llu; lflqwnh- 200
tlaga,* 199
nlxial, 200
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C.a.

B.a.

F.a.

E.a.
cont.

B.b.

G.a.

H.a.

(1v.

(1.

A.a.

Well, and so then at once, they say, the woman went back
into the house.

Well, now, they say, she told L‘tunh(llu about it.

Well, now, they say, she said
*0h, lord, L‘tuaolulln.
now a child has come and sits outside our house.
“Well, now he says
he has come to see his father - you, lord."
they say she said.

Well, and so then at once, they say, the lord began to
speak.

Well, now, they say, he said
*Oh, that is true, I got him by shining down into his
wother's wombj
*Well, go invite him
now to come into the house.”
they say he sald.
Well, and so then at once, they say, the woman went out
to invite him in.

Well, now, they say, Sun-maker (came in)
to sit down.

Well, now, they say, Lord L‘tuululln began to speak.
Well, now, they say, he said

"Mell, welcome, my child,
for I am growing too weak

to always be going and going from one end of day to
the other.

"Well, and now you will take my place, my child,”
.
they say Latuselagiles said to Sun-maker.

Well, now, they say, Latuselagiles asked
that Sun-maker be fed.

Well, and now, they say, Latuselagiles was tired,
now (that) 1s why he was not walking that day:
for that is when Latuselagiles is at rest,
(when) there are many clouds in our sky.
Well, and so now, they say, Sun-maker finished eating.

Well, now, they say, the lord began to speak again.
Well, now, they say, he said "Oh, my child,

be careful

to dress this evening,

in these, wy abelone earrings,

to try to walk in the morning.

“Well, now, do not try to go too fast;
“Well, and also do not bes too quick
to sweep away your aunts, the cloud women,

or else it will go hard on the villages on the shores
beneath us,”

they say he said.
Now he took his earrings of abelone shell
now to put them in the ears of Sun-maker.

Well, and now, they say, Sun-maker was dressed like a
chief

Return)
Mink with the Sun-mask)

Well, now, they say, the morning light came;
now Sun-maker was sent
to go walking.
Now, they say, the chief began to speak again.
Well, now, they say, he said "Oh, my ohild,
don’t be too quick
to walk and eweep,
else the villages below us will be hurt,”
they say he said.
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D.a

. We, 111 qde 14l 71° feelagita. 201
We, 1aémlal ndhagigly wildemas l‘tuqohgunuq. 202
a, We, laémial (xbld\u- qcﬁ(kmh- 203
we, 11al c’hq ncqc’l.qu 204
1 '{lq'lﬁl’kllll- 205

. We, h"ﬂ-l'y(q'omutoﬂ 71' {selagila. 206
‘We, 1411 Afka 207

- *Ya, sfsel, 208
nddesadso qwfquiu'l; 209
du’;ltuu q'(dutunl dnxon."5 210
n{xhua 211

161 ;{kn;l lnvuﬂ 212

. We, 1f1ai azélxwrida. 213
We, llé/-‘hu; ts' §1xw’ iduxda ﬁ‘lcqons‘ 214

b. We, hfais ta'etddaatsa xi7xdx lixwa Aachgex. 215

e, h(ar\,p(uia la logolu«’ngutu lu‘fok- ax hm

Adxwax awlhagwisa. 216
B.a. M¢, hfx?idaemldwisi Lituselagllesi ydq'iga"ia. 217
T We, 18181 Afka 218
" whdga qfqayoxa fea ndxacla 219
qaxs lemifaxentsi oit’ex>fda. 220
Hi{x?idaema upqu ;‘nuul 221
qas tnq‘;udnuulc "~ 222
. tfx72a1da glgamagaxa giyuia 1dxis bfvegwanemi. 223
F.a. We, 1admiaida begwdnemi qnﬁh"ldoq. 224
We, 1d1ai hiits'axtleq. 225
b. We, hix*idaemidwisi azdalaseka ;6 mxdes dlewa

{e”akiwixdes. 226

We, hial ts* o;u"ul ﬂ.'{aohglil hér t'h(—
lesens fk°'i 227

5.

G.a.

(11.
A.a.

o

6.

“Ya, lflel. h‘pdto qwfq'ude; pn’gu; q'fgnluu gf;on.'

We, lami l{du;l Tl‘(ulngi‘h
qax leadi .llq udol;{lduxdn démexi,
dluxs hlselakai k'is llhl‘ 1{1gwalatlaix 1{;..
baAfx aw hagwisa.
We, hfth lquuu; tl'nlubclxctuxdn d-n‘msl;. 2)1
We, h(lil ts' .’ngwo-l L‘tunhglhl lax Tl‘{lnllgul. 232

223

We, lakl ts’eqfxuyusa begvr(m-i- 233
We, la Afkida wavkwi bfbomm-ql;l 234
hitai h’tuanhgnul tu'cq(xudq 'l'l‘.(nln‘lu. 235

Mink returns home)

We, had‘wlll dldywat ataida mlkwi ts ldlq.l- 236
Ve, ll‘lll dumatlolldl ts* fdn}lxl'goxﬁl lax lw;l

We, 141ai Afkida hemdkwi 238
"Q_m:’itllu L‘p l{ulontllxa ;‘-cll." 2y
nixtat. 240

We, gé17emidwisi guébta liqixs 241
144 hh'{pntlc’llqlxu 242
nfsal T1° faelagiti. 243

We, 1d1ai afka 248
“A {d:alludum ({p.l" ‘l‘l'{ullgulp." 2h8
afxial. 246
Laemidwiel waz hfkida ts’{daql 247
qas dl,xl!qlxa 248
161 te'1x7{d 249
qas seibexw {di. 250

We, 161a1 tfka 251
'g{uhtns duw(tu n‘x-teaadu."6 252
afxtai. 253

"gf\v: lakas duw{ata -l’;lkudg’. i
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227

228
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C.a.

F.a.

G.a.

(11,

A,

C.a.

Well, now, they say, Sun-maker set off. .
Well, and now, they say, he obuitd L(tusellgilaa' worde
to him.

Well, and now, they say, the food 1little one was walking
: along.

Well, now, they say, it was nearly noon,
now he was growing restless.
Well, and now, they say, Sun-maker began to upnk as he
walked along.
Well, now, they say, he said
*oh, damn you,
do ‘way,
now (doo) many aw' awound me,*
they say he said,
now (as) he swept away the clouds.

Well, now, they say, he began to run.
Well, and now, they say, our sky grew hot with it.

Well, and so then the cracks appeared in these mountains.

Well, and 8o then too now these rocks covering the beaches
were burnt.

Well, and 80 thon at once, tl:;y uy. htuuualu began
speak
Well, now, they say, he sald
“Go, follow this ignoble one,
for and now he must be running fast.
And then at once take away his ornaments,
to throw him down,*
they say the lord said to one of his men.

Well, and now, they say, the man went after him.

Well, now, they say, he caught up to him.

Well, and so then at once, thcy say, he seized the orna-
ts and earrings of abelone.

now, they say, Sun-uhr was thrown out of one door
of the sky above.

Well,

Well, and now Sun-maker had done wrong,
for the sea here was almost boiling

and the vilages on these lower shores had nearly been
destroyed.

Well, and so then this is why the tops of these red
cedars are dead.

Well, and so then this was the cause oi hltunllgu.u'
fury toward Sun-maker.

Well, and now he was thrown down by the man.
Well, now some people say
Lituselagiles threw down Sun-maker.

Mink returns home)
Well, and so now, they say, tour women went out to dig
lams.
Well, now, they say, the women discovered something floating
among the drifting kelp.
Well, now, they say, one of them said
“Let's go over to that thing I see drifting there,”
they say she sald.
Well, and so, they say, as soon as they came near to it
now they recognised
then it was Sun-maker.

Well, now, they say, they said
“This is our lord, Sun-maker,”
they say they sald.
And so now although the women said
they would take him into the canoe
now he awoke
to splutter.

Well, now, they say, he sald

“I've been athleep on the watew a wong time,”
they say he sald.
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124

We, ladwlal gélxs”a 256

qas ¢ néhaxw l‘]ll gu,kwl. 255
D.a. We, hix?idnemtduiel Hidaw yaq'iga”ia. 256
We, 1d1al Afka “Ya, xwonikw, 257
M\f ft'ldlq hﬁndox"{d lag o'u. 258
laéms o1dq 1ileifmasgens gikwelutix,” 259
nlx1a1 Hidaweq, 260
“qaxs ycgilvatanqus lax adxsilex yixwémias daa,” 261
Afx1ai. 262
Laem ldba. 263

2. *Xigwemga*

(Introduction)
Wivan{sela lax Q'awdkas. 1
H{?em gigwades 2
laxdi kw'aflatsa geninem. 3
H{7em guxws Xdgwemga. L
(1. Xdgwemga's story)
(1. She discovers missing fish)
A.a. la?émlal Xvgwemga dfqwaxis tldwayu lax tl'emiisasis 5
gukw.
Li”3a kwelddzilai lax tl'emdsisas gukwas Xdgwemga. 6
B.a. L{lal kw'élsanaxwaxis milis. ?
Linaxwalal xwf3idxis mets'onixwa. [}
C.a. Lilai gfxw?idendxwa 9
qas xe3>{di7x 18xis gwigilaite’ {masaza k'ftela 10
Lanf{ q'(nenl lgnxnyaa. 11
1a%ém le';weta'ewf gfkwas. 12
1d1a1 q'4q’exela. 1)
Lan q"yagaxs 14
181 afxwratlelaxis lemxwagi 15
141 67em hiilad?idendxwa. 16
D.a. Lilal it'id 1énts’is 17
qad kw'éle?idi? {t'idxis milisi. 18
Lé1axaa xwdi”idexa k'dtela . 19
qab gfxw?id17xadq. 20

La?ém q'fq'aiqela néqayasis gwixgwilasasis gfxwi-
haxwa. 21

6”1 h\ﬁ:&"lden‘xngn 1a #{x?idenaxwa. 22
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Well, and now, they say, he swam ashore
and went into his house.

D.a. Well, and so then at once, they say, Hfdaka began to
speak.

Well, now, they say, she said “Oh, my ohild,
don't you ever go to your father again
now you nearly destroyed our village,”
they say Hida#a said to him,

“for you don't know how to use the mask of your
father,”

they say she said.

And now it has gone to the end.

2. ~xfgwemg”

(Introduction)

She was fishing on the river at Q'awfkas.
And then she had s house
now where she had had a child sitting on the floor.
And then it was the house of Xugwemga.

(1. gégwemga’s story)
(1. She discovers the missing fish)

A.a. And now, they say, Xdgwemga pounded with her pile-driver
on the beach of her house.

Now this large one lay, they say, on the beach of the
house of XWgwemga.

Now, they eay, she was taking fish out of her salmon-weir.

Now from time to time, they say, she was fileting her fish.

B.a.

C.a. Now, they say, she was hanging them up

to dry where this is done to salmon.

And now there were many dried (fish).

And now she put them in a small box in her house.
Now, they say, she watched.

And now she was surprised

now to discover the dried fish,

now they were just becoming few.

D.a. Now, they say, she went down to the beach again
to take them out of her salmon-weir again.
Now too, they say, she fileted her salmon
to hang them up.

And now she wondered what happened to the fish she
was hanging up
and they were just becoming few when dawn would come.
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(11, The fake man)
(11, The fake man) .
23 A.a. And now, they say, she made up her mind

A.a. Létal néqifuxw?idax . 23 ) 24 what to do.
, qad n(x:'idan. 24 25 Now, they say, she made a man.
Lalal begwanemgilax?ida 25 26 now to stand her creation at the mouth of her salmon-
qas 1¢? d1é7xedentsis axfyi ldxis wflis. 26
la”ém ndnaxts'evagis bekw'{nagi q'dxta‘utsis wixso 27 And now she imitated the form of a man and dressed
x * 1-;1% ;;ly“f. Kl:" her oreation with a cape.
B.a. ldlayea tletfmsesis tletémi laq. 28 28 B.a. Now, they say, she also put a hat on it.
laér gwfil axdyas. 29 29 And now her creation was finished. ¢
G7emifwis 1a wens laxis gukw. 30 30 And so, they say, now she just I\ld on the fleer in her
la”ém q‘(q'nl‘hq 3 house-
1 And now ehe watched it
8 q'S17dt1e117x yhlcxie wibieagl. 2 '
89 X yhlexis w s 32 32 to learn what happened to her fish taken from the river.
(111, The dzdhuqw'a) (111, The dsdnuqw'a)
A, la”émiai dudgwendkwela. 33 33 A.a. And now, they say, evening was coming on.
B.a. Géxixdelasa 1{t'idex d>xdlck‘uistogasa gukw., k3 3% B.a. Now, they say, something had come uncovor&nf an opening
La”émal déxw?atlelay. 35 in the rear wall of the house.
35 And now, they say, she saw it.
C.a. H{%el gflemxsuyusis dz€bl 18xgada tsdgemgasgada
ef1lemxsuy seada tolgongasgn % 36 C.a. Then, they say, first came breasts throngh the sideboards
La?émlal t'ekwémxsola dzddas. n of the houss.
7 And now, they say, its breasts poked through like huge
D.a. Gfx7emal glgwemayas 1€kso. 38 fingers.
Laa{ hfx?idadmiai bénvenigwiial {yasds 16xa ukw. 39 38 D.a. And now, they say, a face also came through.
La?ém ax”{dexa xamds 1dxis lexfgasi. ) 39 And now, and then at once, thoy say, its hands came down

into the corner of the house.

. 50 And now it took the dried ealmon (and put it) into
(iv. Shooting the dsdnuqw'a) its basket.
A.a. Li1as fux?1al XSgwemga. %Y
. S o
Lekwf{lax?ida®. 2 (iv. Snooting the dzdnugw'a)
41 A.a. Now, they say, XUgwemga set to work.
42 She made a bow.
Q"-‘olbo'hhl hénatl emas. %) L3} Bach arrow, they say, was barbed at the points.
Z; rd L] And these arrows were thus barbed points, the bones
H{~em q"unh‘lqol‘uux q::-a::._hnm.?l‘n yog ot ‘mr_“;"‘ .
b, la’émlai f{t'alisaxis uk-(u:ﬂl:x{umuu. 1Uzis b5 85  b. And now, they say, she stood the man sha had wedy on the
La?én dloxsdelisasexa la ginui?ida. 3 8 And now she stood him on the beach at nightfall.

Glxemalida dsinugw'a. Y 47 And now, they say, (came) the dsdnuqw’a.

B.a. H{%emlagadwis ‘(:..q“ efyagasdt. ) 48 B.a. And so then again, they say, “ :‘.‘m §:: ;.h;og.l?“ it

"‘q.mp‘“' llemksogosie dufi. » L1 And so then again, they say, ltl breasts poked through

b. 1d1al Xdgwemga héni®ideq. 50 the boards.
Hénitsemdex dsdhcs. 51 5  b. Now, they eay, Xugwemga shot it.

14181 {t'1dex apsit'aboyas dedai. s2 51 She shot its breast.

52 Now, they say, again under the breast of the other side.
C.a. la%émai 1{xelsida asinugw'a. 53 .

g!on:'ltu’-l. M 53 C.a. And now, they say, the ds-[mqv‘n rolled down outside.

Adxwacel. 55 sh It groaned, they say.

Weldn%el yétiza lixis nintlagi. 6 s It shouted for pain, they say.

b. Wax?el 1{laweyaxa hénatl®em. 57 56 And in vain, they say, it shook the arrows.

K'lyg"-uudln nfn’nu. 58 57 b. It tried, they say, to pull them out.

Hf;n’u?ol 18d1anemida h‘nly'iqn. 59 58 But not at all, thay say, could it do so.

16an1adlas hikw'agagyida q'émxwbajas. 60 59 And then, they say, only the arrow shafts were obtained.

60 But now, they say, the biting barbed points remained
D.a. la”’émiai 1{gas lixis gukw, yexya dsdnuqw’a. 61 ’ * nside.

Gaas?d1 nfgalid?em yixwraliia 62 ,
qaxe leakalal Xigwenga hu"oxtlﬁq 63 61 D.a. And now, they say, it arrived at its house, that dsihuqw'a.
qazs ut'(;ndnl Y 62 And, they say, it was just lying dead in its house
aab q'dtleli?x glkwas. 65 63 (when) and now, they say, Xdgwemga pursued it
La7ém afxweatlelay dfdasalca. 6 o for she wished
0 afdadales. 6 65 to know (where) the house (was).

K*'1yds wiwaimasa 1éxwa fdxwa g{lgaumaszs 68 66 :"‘ now 'h.t‘f'““"d the property.
141 lemdkwa axy€yas 69 67 ust property!
68 No food was there from the river among all (the meat of)
these four-footed animals
69 now which had been dried
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qas hi” t1{layu. 70

4 P 70 for its means of inviting.
h’tl Xugwemga q:X”ldox saw{xwdcsa dsdhuqw’a. n 71 And now X¥gwemga severed the head of the dead dsinuqw'a.
Oax”en “xuo"'.hx 1é1aas 14510 Sukv 72 72 And now she (came) oarrying it on her back out of the
qa?é)l kwidsats'igilatlis 73 woods to her house.
qafs xwenfxwtla. 7 73 to be, they say, made into a washbasin
b. We, la”dm afdanqa Xfgwemga lax gixwdesa dsdnugw'a. 75 ™ for her future child.
qab 1¢? \fxclu”ldq didahalaxdesxa 76 75 b. Well, and now X\(gonp returned to the former house of
k'iySea wiwa?inas 7 the dsdnuqw's
qas gwixdzasa. 78 76 now to carry off its property (that was)
La%ém #{luit'anasey. 79 77 none of it river-stuff,
Hfomlaxaa gikwelida dsinuqw'ida Katdle xdle. 80 . 78 because it was indeed this way.
79 And now she brought everything out of the woods.
80 And then also, they say, the dsdnuqw'a lived at Katdli?

(11. Bdxw?enfla‘’s stary)

(1. His birth and youth) (I1. Béxw’enéla‘’s story)

.A.a. Litai Xgwemga méfui®ida. 81 (1. His birth and youth)
H{"om idkenems Xgwemge Q'umgila. 82 81 A.a. Now, they say, Xugwemga gave birth.
Py
. B.a. N(ndl;-hdh la Uxwsiwagas Hinwadi. 83 82 And then the husband of Xdgwemga was Q'Umgila.
iy 84
q‘ ‘q alflataixis wa 83 B.a. And so then, they say, now he for his part was at the
k' {sal nix 85 mouth of Hinwadi river.
qas lfm-kyﬂq. 86 84 He watched his river
K'{813a1a8 giyanolaxis gendmaxs 87 85 (80) none of his catch
144 mfgyuiica. : 88 86 would be robbed,
) 87 This is the reason of his not knowing, they say, about
:B:i La7¢m ax? a1 Xgwemga ximsdesa dsfnuqw'a 89 his wife (tmd )
* qad kwes?1di7xis mfyudlen lax % 88 now she was giving birth.
La”ém génlelaxy Lixw?enfla. 91 ¢
‘nhl:‘l‘wln niyoma. 92 89 :o.:é And now !\fmngu took the severed head of the dsinuqw'a
90 . to wash her newborn infant in it.
b, l‘i:l.-ilf:l;l!:xvﬁ;dhxh’klbﬁp 93 91 And now her child was béxw’endla.
a8 lekw. qais xwenukw.
Hix”1daemldwis Ln’nna 2ekw{lax?ida. :; 92 So, they say, he was the mythical ancestor,
Li1aida ;on‘non hénatlaxa tn'-oqva’nubanfnl. 96 93 b. Now, they say, bfxw?enala asked his mother
94 for a bow for her child.
95 And so then at once, they say, Lufgsmnd- a bow.
96 Now, they say, the child hunted the little sparrows.

(11. Journey upriver) (41. Journey upriver)

7,
A.a. ldtal qfe1a1da gondnon hénatl'a . 97 97 A.a. Now, they say, the child set off to hunt.
,, Hani?1dza tl"’l h;’ héladzitisases gikwelas. 98 98 He shot at a black bear upriver from his dwelling place.
1ta1 12dmas 1ga t1°d91. 9 99 Now, they say, he killed the black bear.
Z,
B.a. Lital fit1a q‘.‘,}d' R i:: 100 B.a. Now, they say, he set off again.
. l‘“,‘t'“ hanatl'a. 102 101 And now he hunted again.
Ldtai digwPatlelaza geld. 102 Now, they say, he discovered a grissly.
z
b, Létazas hini>ideq. , 103 103 b. Now again, they say, he shot at it.
La*dmxad 1e1éuns 1d5a gold. 104 104 And now again, they say, he killed the grissly
C.a. L‘}“ “'i,d q‘,"hu, bdxw>enala. . 105 105 C.a. Now, they say, bixw?endla set off again.
Rdlulela”sl laxa gukwegisakl axde Q‘awdias. 106 106 He wae going upriver, they say, to the river-bank house
b. Lélaxaa hfni?idexa #élxdlu. 107 at Q'awkas.
G7emtal hintlustudex. 108 10?7 b, Now again, they say, he shot at the white-haired (moun-
La”ém q'épaq. 109 tain goat).
108 And, they say, he just shot up at it.
p.a. Lélai o’"e- ml(;igandu 110 109 And now he hit it.
qad 1¢? ldgaas 1dxis abémp. m
La”¢émlal gwal héntlasis lekw'{s. 112 110 D.a. Now, they say, he just turned boack
m now to reach his mother.
112’ And now, they say, he finished hunting with his bow.
(iii. Conversation about the river) .
A.a. La”énlai wetleldxis abdmp . 13 (111. Conversation about the river)
~ Im{gixa”n’u Xiavenga 1dxin wigigilitoekt Lk 113 A.a. And now, they say, he listened to his mother;
yequ_;la $éxsataiialaida wa. , ’ 115 114 now lu‘mn&n talked about the river,
K'iyoswei”el?es g(xduta $yigemuias ha;oulularlzu wa. 1s why the river was bad. i
b, Lilai wftlilelax>idxis abémp 117 116 Not at all free of water-monsters was the length of
~Qaxgén lakfgen Aink’ fqala 18 the river.
qen 141agi?én ddduxy atlelanyus gweydque Jéxsesa.” 119 117 b. Now, they say, he asked his mother about different things,
18 “For and now I think
119 I will go explore these bad things you mentioned.”

_.l;g..
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(1v.
A.a.

o

C.a.

D.a.

b,

“Gwdla gwend> Afx laxid?,* 120

pfxtat'a Xdgwemgexis xwenlkwi hxw?enala. 121
“K* {8ux h{idekelasa.* 122
- l‘lsu"xen." , 123
hixlut'a §2emxis abemp. 126

Journey downriver) :
Li1a1 te'dqalilemsis abdmp, 125

“Hfgexedla la ade, 126
Sremtion yktluxw?idtleg,” 127
A{xeulaisis abémp. 128
Lakf d”em te'dts’'emxsilaxis xwenikw, 129
“gf1%emtles 1{gand lxux Gwigemlis, 130
Latles duxw'atlelai 1€xux gwibalisaq'es Gwe-
gomlis.” h5) 1
La%ém l‘gu lax. 132
Ld1ai ddxu”atlelay yigemas gweydais abemp. 133
#{1aqwital gafs didwis 134
gadxaida haqdsto t1'cdsikasial 135
Li1at aqdia 1f1ea lax dxw’endla. 136
6”0-&{-1: k'ogeh‘knlu"-l. 13
16181 afx?idexes xegwinemxdl 1felxsem t'f{sema. 138
1411 nep’ {aa laq. 139
Nénage_tl'exzaka lag 140
qixs gixal aqfia gweydlela laq. F 3%
la?éntal 2e1{da $égemxdl. W2
141ai hixsolalai mp'fuyonx lag addp'ayasa
e 13
La®é1 tfx?alis lag apsiidisasa wa. 1%
Hétusela?emidwia bd{xw’endla ldxa wa. 145
Gixtlai gix atlels 1&xya Jexwstd1litaewida. 146
Lé1ai adxwatlelaza migwat. ‘147
H{>emiazat’ ydgem migwati. 148
u’o/dmn my!fhh laq sqfia lax kdxw?enfla. 149
la7ém q'dq°'ak'ay. 150
Lilazas nep‘'{tsa t' foem lax aw{tl'ezawagasa nfgwat. 151
la’émgaa de1d. 152
Déx?ida”emlazaxis t°'{sem, yexis nep’ {dayuxwdex. 153
la%émyan qds?1d gwigwaaqa. 154
afs”14d. 155
Laaf 1{ksiud 1dxa Uxwsiwayi. 156
lélagaa dixy’atlelaxa dgem. 157
Lidzikas?emiai p'dqawl agasésateqw'd. 158
#{1an1au> t'{semuxda taq"‘dn"; lag fxwsivagasa 159
wa lax Hénwadi.
Lé1al mp"dq 160
qaxs leadt -h’x halaxsémtaewa yesa toqv’.’. 161
La®émlaxan de1d. 162
In'l‘-qq uqn’-’. 163
La%m ﬂm‘liuuq yigenxdena wa. . 164
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(iv.
A.a.

B.a.

b.

C.a.

b.

D.a.

“Stop! Don't ever mention this again!

they say }Luﬂem on her Ert nm to her child
xwend

“This won't come out well.*
“Let me go,”
and they say he on his part just said to his mother.

Journey downriver)

Now, they say, he was informed by his mother,
“Go aboard now, dear,
and just be careful,”
he was told, they say, by his mother.
And now, and ehe just informed her child,
“Pirst you will arrive at Gwigemlis,
now you will see the point downriver from Cwigemlis.®
And now he arrived there. .

Now, they say, he discovered the wmoster his mother had
referred to.

Not long, they say, was he standing on the beach,
then a really huge bear (came) standing upright.
Now, they say, ite mouth was wide onx (n) it came
towa. nfla.

And so, they say, he just met it.
Now, they say, he took a round stone he had picked up.

Now, they say, he thu-‘.‘it.
It went straight into its mouth
now (as) it came with wide-open mouth toward him.
And now, they say, the monster was dead.
Now, they say, he threw (the stone) right through the
neck of the bear.

Now, they say, it fell down on the other side of the
river. .

And so then, they say, h{xw?enfla went down the river.
Now, they say, he came suddenly to Xexwstflitsu®.

Now, they say, he discovered a seal.
And then again, they say, it ';l on its part a monstrous
aeal.

And now again, they say, 1t came this way, with wide-
open mouth toward hf{xw?enfls.

And now its jawa snapped at him.
Now again, they say, he threw a stone into the throat

of the seal.
And now again it was dead.
And again he picked up the stoms, they + the one he
had thrown with.

And s0 again he set off down river.
He set off.
And now he went to the mouth of the river.

Now again, they say, he discovered a nt.cr-lonltcr.

And now indeed, they say, ru.lu wide was the space between
rms of the ootopus.

Great, they say, is the ltom ot this gotopus at the
th of di river.
Now, they say, he threw (his stone) at it,
for now he was almost swallowed by this octopus.
And now again, they say, it was dead.
He killed the octopus.

And now all the monsters of the river (were) dead.





